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Äîðîãèå äðóçüÿ!

Ðàä ïðèâåòñòâîâàòü íà Ñðåäíåì Óðàëå ó÷àñòíèêîâ
Ìåæäóíàðîäíîé ìîëîä¸æíîé îðêåñòðîâîé àêàäåìèè!

Íåñìîòðÿ íà âñå ñëîæíîñòè è âûçîâû, ýòà òâîð÷åñêàÿ
èíèöèàòèâà ïðîäîëæàåò æèòü è ðàçâèâàòüñÿ. Îáìåí
îïûòîì, æèâîå îáùåíèå, ñîâìåñòíîå òâîð÷åñòâî – âñå
ýòî îáîãàùàåò ó÷àñòíèêîâ è ñëóøàòåëåé, ñïîñîáñòâóåò
óêðåïëåíèþ ãóìàíèòàðíûõ è äðóæåñêèõ ñâÿçåé.

Â ýòîì ãîäó àêàäåìèÿ ðåàëèçóåò óíèêàëüíûé òâîð÷åñêèé
ïðîåêò. Êîíöåðòíîå èñïîëíåíèå îïåðû Ðèõàðäà Âàãíåðà
«Çîëîòî Ðåéíà» îáúåäèíèò Ìåæäóíàðîäíûé ìîëîä¸æ-
íûé ×àéêîâñêèé-îðêåñòð, ñîëèñòîâ âåäóùèõ îïåðíûõ
òåàòðîâ Ðîññèè è Ãåðìàíèè, èçâåñòíûõ äèðèæ¸ðîâ
è ïîñòàíîâùèêîâ.

Îñîáåííî ïðèÿòíî è ïî÷¸òíî, ÷òî ïðåìüåðíîå ïîëóñöå-
íè÷åñêîå èñïîëíåíèå îïåðû ñîñòîèòñÿ â ñòîëèöå Óðàëà
è ñòàíåò îäíèì èç çíàêîâûõ ñîáûòèé Ãîäà Ãåðìàíèè
â Ðîññèè. Ñïåêòàêëü òàêæå óâèäÿò æèòåëè Íèæíåãî
Òàãèëà, à â àâãóñòå íàñëàäèòüñÿ îïåðîé ïðîñëàâëåííîãî
êëàññèêà ñìîãóò è æèòåëè ãîðîäîâ Áàâàðèè.

Áëàãîäàðþ âñåõ îðãàíèçàòîðîâ ÿðêîãî ìåæäóíàðîäíîãî
ïðîåêòà: ìóçûêàíòîâ, ïåäàãîãîâ, ñîëèñòîâ,
õóäîæåñòâåííûõ ðóêîâîäèòåëåé. Íàäåþñü, ÷òî
Ñâåðäëîâñêàÿ îáëàñòü îñòàíåòñÿ â âàøèõ ñåðäöàõ
ìåñòîì êóëüòóðíîãî äèàëîãà è òâîð÷åñòâà.

Åâãåíèé Êóéâàøåâ,
ãóáåðíàòîð Ñâåðäëîâñêîé îáëàñòè

Dear Friends!

I am happy to welcome the participants of the International
Youth Orchestra Academy to the Middle Urals!

Despite all the difficulties and challenges, this creative
initiative continues to live and advance. Sharing experi-
ences, live communication, joint creative activities – all
this enriches the participants and listeners, contributes
to strengthening of people-to-people and friendly ties.

This year the Academy is implementing a unique art
project. The concert performance of Richard Wagner’s
Das Rheingold will unite the International Tchaikovsky
Youth Orchestra, soloists of the leading opera houses of
Russia and Germany, famous conductors and directors.

It is especially pleasant and honorable that the premiere
performance of the opera will take place in the Urals
capital and will become one of the landmark events of the
Year of Germany in Russia. The residents of Nizhny Tagil
will also see this production, and in August, residents of
Bavaria will have a chance to enjoy the famous classic’s
opera.

Thank you to al l  the organizers of this vibrant
international project: musicians, professors, soloists,
and artistic directors. I hope that the Sverdlovsk Region
will remain in your hearts as a place of cultural dialogue
and creativity.

Yevgeny Kuyvashev
Governor of Sverdlovsk Region
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Äîðîãèå äðóçüÿ!

Â ýòîì ãîäó ïðîãðàììà Ðîññèéñêî-íåìåöêîé ìóçû-
êàëüíîé àêàäåìèè ïîëíîñòüþ ïîñâÿùåíà òâîð÷åñòâó
îäíîãî èç ñàìûõ âûäàþùèõñÿ íåìåöêèõ êîìïîçèòîðîâ
ñâîåãî âðåìåíè Ðèõàðäà Âàãíåðà.

Îí ïðîèçâ¸ë ðåâîëþöèîííûé ïåðåâîðîò â îïåðíîì
èñêóññòâå è îòêðûë ïóòü äëÿ ðàçâèòèÿ íîâîãî ìóçûêàëü-
íîãî íàïðàâëåíèÿ – ñòèëÿ ìîäåðí. Åãî âëèÿíèå è èäåè
äî ñèõ ïîð íàõîäÿò îòêëèê â ìóçûêàëüíîì ìèðå.

Â ñîñòàâå Ìåæäóíàðîäíîãî ìîëîä¸æíîãî ×àéêîâñêèé-
îðêåñòðà ó÷àñòíèêè àêàäåìèè ïðåäñòàâÿò «Çîëîòî
Ðåéíà» – ïåðâóþ ÷àñòü âñåìèðíî çíàìåíèòîé âàãíåðîâ-
ñêîé òåòðàëîãèè «Êîëüöî íèáåëóíãà» – è âïåðâûå
âûñòóïÿò ñ îïåðíûì ðåïåðòóàðîì.

Èñïîëíåíèå «Êîëüöà íèáåëóíãà» Âàãíåðà äàæå îïûòíûìè
ìóçûêàíòàìè âîñïðèíèìàåòñÿ êàê ñëîæíàÿ çàäà÷à, íî
ÿ àáñîëþòíî óâåðåí, ÷òî êîëëåêòèâ àêàäåìèè óñïåøíî
ñïðàâèòñÿ ñ ïðîåêòîì, â êîòîðûé óæå âëîæåíî îãðîìíîå
êîëè÷åñòâî ñèë è ýíåðãèè ñî ñòîðîíû îðãàíèçàòîðîâ –
Ñâåðäëîâñêîé ôèëàðìîíèè è «RCCR Projects GmbH
Berlin».

Îðêåñòðîâàÿ àêàäåìèÿ – 2021 âíîñèò âàæíûé âêëàä
â ðàçâèòèå ãåðìàíî-ðîññèéñêèõ êóëüòóðíûõ ñâÿçåé
è ÿâëÿåòñÿ ÷àñòüþ ïðîãðàììû Ãîäà Ãåðìàíèè â Ðîññèè
2020/2021, ñîçäàííîé äëÿ óêðåïëåíèÿ îòíîøåíèé
ìåæäó íàøèìè ñòðàíàìè è ñîçäàíèÿ íîâûõ ïàðòí¸ðñêèõ
ñâÿçåé â îáëàñòÿõ êóëüòóðû, íàóêè è ýêîíîìèêè.

ß óâåðåí, ÷òî Ðîññèéñêî-íåìåöêàÿ ìóçûêàëüíàÿ àêàäå-
ìèÿ âíîâü ñòàíåò èñòî÷íèêîì âäîõíîâåíèÿ è íåîöå-
íèìîãî îïûòà äëÿ âñåõ ó÷àñòíèêîâ. Ïðåäâêóøàþ
ïðåäñòîÿùèå çàìå÷àòåëüíûå âûñòóïëåíèÿ è æåëàþ
âñåì â ïîëíîé ìåðå íàñëàäèòüñÿ ïðåêðàñíûì
ìóçûêàëüíûì ñîáûòèåì!

Ìàòèàñ Êðóçå,
ãåíåðàëüíûé êîíñóë
Ôåäåðàòèâíîé Ðåñïóáëèêè Ãåðìàíèè â Åêàòåðèíáóðãå

Dear Friends!

This year, the program of the Russian-German Music
Academy is devoted to the work of one of the most
prominent German composers of his time, Richard
Wagner.

He had a game changing influence on the opera art, paving
the way for the development of a new musical style – the
Art Nouveau. His influence and ideas still resonate in
today’s music world.

As part of the International Tchaikovsky Youth Orchestra, the
participants of the Academy will present Das Rheingold –
the first part of the world famous Wagnerian tetralogy Der
Ring des Nibelungen and for the first time, will perform an
opera repertoire.

Performing Wagner’s Ring des Nibelungen appears as a
complex task even for the experienced musicians, but
I am absolutely convinced that the Academy team will do
a great job on the project, in which a huge amount of effort
and energy has already been invested – on the part of its
organizers – the Sverdlovsk Philharmonic and RCCR
Projects GmbH Berlin.

The Orchestral Academy-2021 makes an important
contribution to the development of German-Russian
cultural connections and is part of the 2020/2021 Year of
Germany in Russia programme, created to strengthen the
relations between our countries and foster new partnerships
in the fields of culture, science and economics.

I am sure that the Russian-German Music Academy will
once again become a source of inspiration and invaluable
experience for all participants. Looking forward to the
upcoming wonderful performances and wishing everyone
to enjoy this fantastic musical event fully!

Mathias Kruse
Consul General
of the Federal Republic of Germany in Yekaterinburg
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Ðèõàðä Âàãíåð – âûäàþùàÿñÿ ôèãóðà â ìóçûêàëüíîé
æèçíè Ðîññèè. Ïîñëå âûñòóïëåíèé êîìïîçèòîðà â Ðîñ-
ñèè â 1863 ãîäó åãî ìóçûêà âîøëà â ðåïåðòóàðû ðóññêèõ
òåàòðîâ. Îíà â ðàâíîé ñòåïåíè âäîõíîâëÿëà Àëåêñàíäðà
Áîðîäèíà, Ìîäåñòà Ìóñîðãñêîãî, Íèêîëàÿ Ðèìñêîãî-
Êîðñàêîâà. Ï¸òð ×àéêîâñêèé ñêàçàë î Âàãíåðå ïàìÿòíûå
ñëîâà: «Êàê áû ìû íè îòíîñèëèñü ê ìóçûêå Âàãíåðà, íî
îòðèöàòü å¸ ñèëó, å¸ êàïèòàëüíîå çíà÷åíèå è âëèÿíèå íà
âñ¸ ñîâðåìåííîå ìóçûêàëüíîå èñêóññòâî – íåâîçìîæíî».

Ñ 1941 ãîäà ìóçûêà Ðèõàðäà Âàãíåðà íå çâó÷àëà
â Ðîññèè âïëîòü äî ðàñïàäà Ñîâåòñêîãî Ñîþçà. Çà âåñü
ýòîò äîëãèé ïåðèîä ìîæíî âñïîìíèòü ëèøü åäèíè÷íûå
ïîñòàíîâêè åãî îïåð.

Íàêîíåö, ñ 2013 ãîäà, ãîäà 200-ëåòèÿ Ðèõàðäà Âàãíåðà,
ñî÷èíåíèÿ êîìïîçèòîðà âíîâü çàçâó÷àëè â Ñàíêò-
Ïåòåðáóðãå ïðè ñîäåéñòâèè Âàëåðèÿ Ãåðãèåâà – îäíîãî
èç ãëàâíûõ ñòîðîííèêîâ âîçðîæäåíèÿ ìóçûêè Âàãíåðà
â Ðîññèè.

Ïóñòü àìáèöèîçíûé ïðîåêò «Çîëîòî Ðåéíà» â Åêàòåðèí-
áóðãå ñòàíåò áîëüøèì óñïåõîì Ãîäà Ãåðìàíèè â Ðîññèè
2020/2021, à ìåæäóíàðîäíûé ìîëîä¸æíûé îðêåñòð,
ìàñòåð-êëàññû è ñåìèíàðû, ëåêöèè è äèñêóññèè ñäåëà-
þò òâîð÷åñòâî ìîåãî ïðàäåäà îñÿçàåìûì çà ïðåäåëàìè
ìåãàïîëèñîâ – Ìîñêâû è Ñàíêò-Ïåòåðáóðãà.

Êàòàðèíà Âàãíåð,
ãåíåðàëüíûé äèðåêòîð Áàéðîéòñêîãî ôåñòèâàëÿ,
ïðàïðàâíó÷êà Ðèõàðäà Âàãíåðà

Richard Wagner is an outstanding figure in the musical life
of Russia. After his guest appearance in Russia in 1863
his music became part of the repertoire at Russian
theaters. His music inspired Alexander Borodin as much
as Modest Mussorgsky and Nikolai Rimsky-Korsakov.

From 1941, Richard Wagner’s music fell silent in Russia
until the end of the Soviet Union, and Richard Wagner’s
operas were performed just three times in the thousands
of cultural centers and opera theaters in the country.

Since 2013, at last, in the year of his 200th birthday, Wagner
has been performed again in St. Petersburg, Valery
Gergiev being a major advocate of Wagner renaissance.
Let us remind you of Tchaikovsky’s memorable words
about Richard Wagner: “Whatever our position on
Wagner’s music is – we cannot deny its power, its colossal
significance and its influence on all modern musical art.”

May the ambitious Rheingold project in Yekaterinburg be
a great success for the Germany Year in Russia 2020/
2021 and the international youth orchestra, the master
classes and workshops, lectures and discussion events
contribute to making my great-grandfather’s work
tangible outside the metropolises of Moscow and Saint
Petersburg.

Prof. Katharina Wagner
General Manager of Beyreuth Festival
Great-granddaughter of Richard Wagner

©
E

n
ri

co
 N

aw
ra

th



4

Óâàæàåìûå ñëóøàòåëè,
äîðîãèå äðóçüÿ â Åêàòåðèíáóðãå!

Íå ïåðâûé ãîä ìû ñ âàìè âñòðå÷àåìñÿ â Ñâåðäëîâñêîé
ôèëàðìîíèè íà êîíöåðòàõ èíòåðíàöèîíàëüíîãî ìîëî-
ä¸æíîãî ×àéêîâñêèé-îðêåñòðà. È êàæäûé ñåçîí, êàæäûé
ïðîåêò – óíèêàëåí! Êàæäûé ãîä íàðÿäó ñ ìóçûêîé Ïåòðà
Èëüè÷à ×àéêîâñêîãî âû ñëóøàëè íåìåöêóþ ìóçûêó
ñ íîñèòåëÿìè å¸ òðàäèöèè – çàìå÷àòåëüíûìè íåìåöêèìè
ìóçûêàíòàìè. Ìû áëàãîäàðíû Ìèíèñòåðñòâàì èíîñòðàí-
íûõ äåë Ãåðìàíèè è Ðîññèè çà ïîääåðæêó ýòîãî ïðîåêòà.

Â ýòîì ãîäó, ñîâìåñòíî ñî Ñâåðäëîâñêîé ôèëàðìîíèåé,
ìû ïîñòàâèëè âûñîêóþ àìáèöèîçíóþ öåëü – ïîëóñöå-
íè÷åñêîå èñïîëíåíèå îïåðû Ðèõàðäà Âàãíåðà «Çîëîòî
Ðåéíà». Ýòî ìàñøòàáíîå ñî÷èíåíèå, ñòàâÿùåå ãëîáàëü-
íûå âîïðîñû ÷åëîâå÷åñêîãî áûòèÿ è îáùåñòâåííîãî
ñîçíàíèÿ, êîòîðûå ìû â ýïîõó ïàíäåìèè íà÷èíàåì
îñìûñëèâàòü çàíîâî.

Ðåçóëüòàò íàøåé êîëîññàëüíîé ðàáîòû ïðîçâó÷èò íå
òîëüêî íà Óðàëå – â Åêàòåðèíáóðãå è Íèæíåì Òàãèëå –
íî è â Ãåðìàíèè. È èìåííî â Áàâàðèè, íåäàëåêî îò
Áàéðîéòà, «ñâÿòàÿ ñâÿòûõ» âñåõ ïî÷èòàòåëåé ìóçûêè
Âàãíåðà, ñâîåîáðàçíîé «âàãíåðîâñêîé Ìåêêå». Äëÿ
íåìåöêèõ ïåâöîâ è õóäîæåñòâåííîãî ðóêîâîäèòåëÿ
ïðîåêòà – Êðèñòîôà Øò¸êêåðà – ýòî ìåñòî, ñ êîòîðûì
èõ ñâÿçûâàþò äîëãèå ãîäû ðàáîòû.

Òàê ÷òî âû, óâàæàåìàÿ ïóáëèêà, óñëûøèòå Âàãíåðà, òàê
ñêàçàòü – «èç ïåðâûõ ðóê».
Ñëóøàéòå, ïîçíàâàéòå è âîñõèùàéòåñü!

Ñ óâàæåíèåì è ïðèçíàòåëüíîñòüþ ê âàì, äîðîãèå óðàëüöû
çà âàøå ãîñòåïðèèìñòâî, îòêðûòîñòü è ëþáîâü ê ìóçûêå.
Áóäüòå çäîðîâû!

Òàòüÿíà Ðåêñðîò,
ãåíåðàëüíûé äèðåêòîð ôèðìû
«RCCR Projects GmbH Berlin»,
÷ëåí Åâðîïåéñêîãî êóëüòóðíîãî ïàðëàìåíòà

Dear Listeners,
Dear Yekaterinburg Friends!

It is not the first year that we meet at concerts of the
Tchaikovsky International Youth Orchestra at the
Sverdlovsk Philharmonic. Every season, every project is
unique! Every year, along with the music of Pyotr Ilyich
Tchaikovsky, you listened to German music performed by
the bearers of its tradition – the wonderful German
musicians. We are grateful to the German and Russian
Ministries of Foreign Affairs for supporting this project.

This year, together with the Sverdlovsk Philharmonic,
we have set a high ambitious goal – a semi-staged
performance of Richard Wagner’s Das Rheingold opera.
This large-scale work raises global questions of human
existence and social consciousness, which we begin to
comprehend anew in the era of a pandemic.

The result of our colossal work will be performed not only
in the Urals – Yekaterinburg and Nizhny Tagil, but also in
Germany. Namely, in Bavaria, nearby Bayreuth, the
“sancta sanctorum” of all admirers of Wagner’s music, a
kind of the “Wagnerian Mecca”. For the German singers
and the Artist ic Director of the project,  Christoph
Stocker, this is the place where they have worked for
many years.

Therefore, dear audience, you will hear Wagner’s work,
so to speak, first-hand.
Listen, perceive and admire!

With respect and gratitude to you, dear residents of the
Urals for your hospitality, openness and love for music.
Be healthy!

Tatjana Rexroth
CEO, RCCR Projects GmbH Berlin
Member of the European Cultural Parliament

..
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Äîðîãèå äðóçüÿ!

Îò èìåíè Ñâåðäëîâñêîé ôèëàðìîíèè ÿ ïðèâåòñòâóþ
ó÷àñòíèêîâ Îðêåñòðîâîé àêàäåìèè – 2021! È ñåìü ëåò
íàçàä, êîãäà ìû îòêðûâàëè ïåðâóþ ëåòíþþ «øêîëó»,
è ñåé÷àñ, ÿ èñïûòûâàþ îãðîìíóþ ãîðäîñòü çà íàø
ïðîåêò, êîòîðûé ïðîäîëæàåò æèòü è óñïåøíî ðàçâè-
âàòüñÿ, îáúåäèíÿÿ ìîëîäûõ ìóçûêàíòîâ ðàçíûõ ñòðàí.

Çà íèìè – áóäóùåå èñïîëíèòåëüñêîãî èñêóññòâà, âîò
ïî÷åìó îíè äîëæíû èìåòü íàèëó÷øèå óñëîâèÿ äëÿ åãî
ïîçíàíèÿ. Â Îðêåñòðîâîé àêàäåìèè ìû ñòðåìèìñÿ
ñîçäàòü ýòè óñëîâèÿ, ïðèãëàøàÿ âåäóùèõ åâðîïåéñêèõ
ïåäàãîãîâ, êîòîðûå ïåðåäàþò ñâîè çíàíèÿ, ñâîè óìåíèÿ,
äåëÿòñÿ ñåêðåòàìè ìàñòåðñòâà ñ íîâûì ïîêîëåíèåì
àðòèñòîâ.

ß ðàä òîìó, ÷òî ìû ìîæåì ïðåäëîæèòü òàëàíòëèâûì
þíîøàì è äåâóøêàì ó÷àñòèå â óíèêàëüíîì ñîáûòèè –
êîíöåðòíîì èñïîëíåíèè îïåðíîãî øåäåâðà ýïîõè ïîçä-
íåãî ðîìàíòèçìà. Èì ïðåäñòîèò íå òîëüêî ñòàòü «âàãíå-
ðîâñêèì» îðêåñòðîì, íî è íàó÷èòüñÿ ðàáîòàòü ñ ïåâöàìè,
ïîïðîáîâàòü ñåáÿ â îïåðíîì ðåïåðòóàðå è âûñòóïèòü
ñ ïîëóñöåíè÷åñêîé âåðñèåé çíàêîâîé îïåðû «Çîëîòî
Ðåéíà» íà êîíöåðòíûõ ïëîùàäêàõ Ðîññèè è Ãåðìàíèè.

ß îò âñåé äóøè æåëàþ ðåáÿòàì è èõ íàñòàâíèêàì
ïëîäîòâîðíîãî è âäîõíîâåííîãî ïðîöåññà ñîòâîð÷åñòâà,
à ñëóøàòåëÿì äâóõ ñòðàí – äóõîâíîãî è ýñòåòè÷åñêîãî
íàñëàæäåíèÿ íà êîíöåðòàõ ïðîåêòà!

Àëåêñàíäð Êîëîòóðñêèé,
äèðåêòîð Ñâåðäëîâñêîé ôèëàðìîíèè,
ëàóðåàò Ãîñóäàðñòâåííîé ïðåìèè ÐÔ

Dear Friends!

On behalf of the Sverdlovsk Philharmonic, I welcome the
participants of the Orchestral Academy-2021! Just like
seven years ago, when we opened our first summer
school, I am now very proud for our project, which
continues to live and develop successfully, uniting young
musicians from different countries.

They are the future of the performing arts, and therefore
they should have the best conditions for studying it. At
the Orchestral Academy, we strive to create such
conditions by inviting leading European coaches who pass
on their knowledge, their skills, share the tricks of the trade
with the new generation of artists.

I am happy that we can offer talented young men and
women participation in this unique event – a concert
performance of an opera masterpiece of the late
romanticism era. They will not only become a Wagnerian
orchestra, but also learn to work with singers, try
themselves in the opera repertoire and perform a concert
version of the iconic Das Rheingold at concert venues in
Russia and Germany.

I sincerely wish the young people and their mentors
a fruitful and inspiring process of co-creation, and the
listeners of the two countries – spiritual and aesthetic
pleasure at the concerts of the project!

Alexander Kolotursky
CEO, Sverdlovsk Philharmonic
Laureate of the State Prize of the Russian Federation
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«Äëÿ òîãî, ÷òîáû ñîáûòèå ñòàëî âåëèêèì, äîëæíû
ñîåäèíèòüñÿ äâå âåùè: âåëèêàÿ öåëü òåõ, êòî åãî
ñîçäà¸ò, è âåëèêîå åãî çíà÷åíèå äëÿ òåõ, êòî
ïåðåæèâàåò» (Ôðèäðèõ Íèöøå î Ðèõàðäå Âàãíåðå
â Áàéðîéòå).

Óâàæàåìûå äàìû è ãîñïîäà!

Ìû, àðòèñòû, îáÿçàíû ñîîòâåòñòâîâàòü èäåÿì, çàÿâ-
ëåííûì êîìïîçèòîðîì. Ìû íàäååìñÿ, ÷òî íàì óäàñòñÿ
çàèíòåðåñîâàòü íàøó ïóáëèêó ìóçûêîé Ðèõàðäà Âàãíåðà.
Ìíå î÷åíü ïðèÿòíî ðàáîòàòü ñ Ìåæäóíàðîäíûì ìîëî-
ä¸æíûì ×àéêîâñêèì-îðêåñòðîì íàä ýòèì øåäåâðîì.
Ýòîìó ïðîåêòó ïðåäøåñòâîâàëà èäåÿ ñîçäàíèÿ
Ìåæäóíàðîäíîé îðêåñòðîâîé àêàäåìèè, îáúåäèíÿþùåé
ìóçûêàíòîâ è ñîëèñòîâ èç ðàçíûõ ñòðàí è ðåãèîíîâ.
Æåëàþ ïðîåêòó áîëüøîãî áóäóùåãî è âûðàæàþ
áëàãîäàðíîñòü âñåì, êòî ñäåëàë ðåàëèçàöèþ ýòîãî
ïðîåêòà âîçìîæíûì.

Êðèñòîô Øò¸êêåð,
õóäîæåñòâåííûé ðóêîâîäèòåëü è äèðèæ¸ð
Ìåæäóíàðîäíîé îðêåñòðîâîé àêàäåìèè

“For an event to be great, two things must come
together: the great purpose of those who accomplish
it and the great purpose of those who experience it,” –
Friedrich Nietzsche on Richard Wagner in Bayreuth.

Dear Ladies and Gentlemen!

We, the artists, are obliged to correspond to the ideas
stated by the composer. We hope that we shall be able to
engage our audience with the music of Richard Wagner.
I am very pleased to work with the Tchaikovsky
International Youth Orchestra on this masterpiece. This
project was preceded by the idea of creating an
International Orchestral Academy, uniting musicians and
soloists from different countries and regions. I wish the
project a great future and thank everyone who made the
implementation of this project possible.

Christoph Stocker
Conductor, Artistic Director
of the International Orchestral Academy

..
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Ïîýò, ðåæèññ¸ð, äðàìàòóðã, êîìïîçèòîð – íèêàêîé
äðóãîé õóäîæíèê íå ïðåäúÿâëÿåò ñòîëüêî òðåáîâàíèé
ê èñïîëíèòåëÿì, êàê ýòî äåëàåò Ðèõàðä Âàãíåð.

Ñâîèì «Çîëîòîì Ðåéíà» îí îòêðûâàåò äâåðü â óíèâåð-
ñàëüíûé åâðîïåéñêèé ìèô: áóäó÷è îòâåðãíóò äî÷åðüìè
Ðåéíà, Àëüáåðèõ îáëè÷àåò ëþáîâü â ïîëüçó âëàñòè; áîãè,
êîòîðûå ìîãëè áû èñêóïèòü ïðåñòóïëåíèå – íàäðó-
ãàòåëüñòâî íàä ïðèðîäîé – âîâëå÷åíû â ñîìíèòåëüíûå
ñäåëêè. Áóäü òî áîã, êàðëèê èëè âåëèêàí – èõ îáðàç
äåéñòâèé èìååò ñóãóáî ÷åëîâå÷åñêóþ ïðèðîäó.

Êàê ìîæíî òî÷íåå ïåðåäàòü çàëîæåííûå Âàãíåðîì
â ìóçûêå ÷óâñòâà – ÷åðåç èñïîëíèòåëåé, ïåâöîâ – çàäà÷à
ðåæèññ¸ðà â åêàòåðèíáóðãñêîé ïîñòàíîâêå, ëàêîíè÷íîé,
áåç êîñòþìîâ è ðåêâèçèòà, íà ôîíå ïîòðÿñàþùåãî
âèäåîàðòà â êà÷åñòâå ñöåíè÷åñêîãî îôîðìëåíèÿ.

Ãåîðã Áëþìëü,
ðåæèññ¸ð-ïîñòàíîâùèê ïðîåêòà
«Âàãíåð. Çîëîòî Ðåéíà»

Poet, director, playwright, composer – no other artist
makes as many demands on performers as Richard
Wagner does.

With his Rheingold, he opens the door to a European
universal myth: rejected by the Rhine daughters, Alberich
denounces love in favor of power; the gods who could
atone for the crime – a violence against nature – are
involved in dubious deals. Whether it is a god, a dwarf or
a giant, their patterns of action are deeply human.

Focusing on the feelings inherent in Wagner’s music –
through performers, singers – is the goal of the director in
the Yekaterinburg production – purified, without costumes
or props, against the backdrop of stunning video art as
a stage design.

Georg Bluml
Stage Director
of the Wagner. Das Rheingold Project

..



Âïåðâûå çà ìíîãîëåòíþþ èñòîðèþ Îðêåñòðîâîé àêàäåìèè â Åêàòå-
ðèíáóðãå ìû çàìàõíóëèñü íà íåâåðîÿòíî ñìåëûé ïðîåêò, îáðàòèâøèñü
ê îïåðíîìó ðåïåðòóàðó. È, ðàçóìååòñÿ, ñðàçó æå âçÿëèñü çà ñàìîå
ñëîæíîå – êîíöåðòíîå èñïîëíåíèå îïåðû Ðèõàðäà Âàãíåðà «Çîëîòî
Ðåéíà». Êîíå÷íî, íå â òîì âèäå, â êàêîì ýòà îïåðà èä¸ò â êðóïíûõ
îïåðíûõ òåàòðàõ ìèðà, à â ñïåöèàëüíîé âåðñèè, ñîçäàííîé êîíöåðòìåé-
ñòåðîì Âàãíåðîâñêîãî îðêåñòðà Àëüôîíñîì Àááàññîì äëÿ Êîáóðãñêîãî
òåàòðà. Ýòîò âàðèàíò áûë îäîáðåí ñàìèì êîìïîçèòîðîì, âåäü Àááàñ
îñòàâèë ôàáóëó è ñþæåòíóþ êàíâó îïåðû íåòðîíóòîé, èçìåíèâ ëèøü
ñîñòàâ îðêåñòðà.

Â ñîñòàâ êîëëåêòèâà Àêàäåìèè â 2021 ãîäó âîøëè íå òîëüêî ðîññèéñêèå
è íåìåöêèå èíñòðóìåíòàëèñòû, íî è ïåâöû îáåèõ ñòðàí. Ðîññèéñêèå
èñïîëíèòåëè ãîòîâèëèñü ê ó÷àñòèþ â ïðîåêòå íà ìàñòåð-êëàññàõ âåäóùèõ
íåìåöêèõ âîêàëèñòîâ è äèðèæ¸ðà Êðèñòîôà Øò¸êêåðà, êîòîðûé
âîçãëàâèë Àêàäåìèþ â Åêàòåðèíáóðãå.

Ìàýñòðî áîëåå 20 ëåò ðàáîòàåò â Áàéðîéòå. Ïðèãëàøàÿ åãî è äðóãèõ
íåìåöêèõ ìóçûêàíòîâ, îðãàíèçàòîðàì ïðåäñòàâëÿëîñü î÷åíü âàæíûì
ïåðåíåñòè â Åêàòåðèíáóðã ñàì «äóõ» çíàìåíèòîãî íà âåñü ìèð
Áàéðîéòñêîãî ôåñòèâàëÿ. Ôåñòèâàëÿ, íà êîòîðîì äî ñèõ ïîð öàðñòâóåò
è ïðîöâåòàåò ìóçûêà Âàãíåðà, ãäå íå ñóùåñòâóåò ïîíÿòèÿ ñóåòû èëè
íåïîäãîòîâëåííîñòè, è âñ¸ ïîä÷èíåíî îäíîé èäåå – íàèëó÷øèì îáðàçîì

For the first time in the long history of the Orchestral Academy in
Yekaterinburg, we set out on an incredibly daring project by turning to the
operatic repertoire. Naturally enough, we made bold to take up a most
complex piece – the concert performance of Richard Wagner’s Das
Rheingold. Certainly, not in the form in which this opera is performed in
major opera houses of the world, but in a special version created by the
concertmaster of the Wagner Orchestra, Alfons Abbass for the Coburg State
Theatre. This version was approved by the composer himself, as Abbas
only reduced instrumentation, leaving the plot and the storyline of the
opera intact.

In 2021, the Academy team includes not only Russian and German
instrumentalists, but also singers from both countries. Russian performers
have been training for the project at the master classes by the leading
German vocalists and conductor Christoph Stocker, who has taken charge
of the Academy in Yekaterinburg.

The maestro has been working in Bayreuth for over 20 years. By inviting
him and other German musicians, the organizers considered it crucial to
convey the very spirit of the world-famous Bayreuth Festival to
Yekaterinburg. The festival, where Wagner’s music stil l  reigns and
flourishes, where vanity or unpreparedness do not exist, and everything is
subordinated to a single idea – to convey the music of the great German

Ïðîåêò  Ìåæäóíàðîäíîé îðêåñòðîâîé àêàäåìèè

Âàãíåð. «Çîëîòî Ðåéíà»
Project of the International Orchestral Academy

Wagner. Das Rheingold
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äîíåñòè äî ñëóøàòåëåé ìóçûêó âåëèêîãî íåìåöêîãî êîìïîçèòîðà.
Ñîçäà¸òñÿ îùóùåíèå ïðèñóòñòâèÿ Âàãíåðà, êîòîðûé ëèøü íåíàäîëãî
îòëó÷èëñÿ – âîçìîæíî, âûøåë íà ïðîãóëêó, ïåðåäàâ ïîæåëàíèÿ
èñïîëíåíèÿ ñâîåé ìóçûêè ïî÷èòàòåëÿì è åäèíîìûøëåííèêàì, èç
ïîêîëåíèÿ â ïîêîëåíèå ñëåäóþùèì íàïóòñòâèþ ìàñòåðà.

Âñïîìèíàÿ ôåñòèâàëü â Áàéðîéòå, ìû äóìàëè î åãî ïîñòîÿííîì
ñòðåìëåíèè ê îáíîâëåíèþ: áëàãîäàðÿ ðåæèññóðå è ïîñòàíîâêàì, íîâûì
ôîðìàì è ôîðìàòàì; çàäóìûâàëèñü î òîì, êàê ïåðåäàòü â êîíöåðòíîì
çàëå àòìîñôåðó òåàòðà, ïðîöåññà æèâîãî äåéñòâèÿ. Äëÿ ýòîãî ðåæèñ-
ñåðîì Ãåîðãîì Áëþìëåì è õóäîæíèêîì ïî ñâåòó Ëèëëåâàíîì ýêñêëþçèâ-
íî äëÿ çàëà Ñâåðäëîâñêîé ôèëàðìîíèè áûëà ðàçðàáîòàíà ñïåöèàëüíàÿ
êîíöåïöèÿ, â êîòîðîé áóäåò ïðîèñõîäèòü ýòà ñöåíè÷åñêàÿ àêöèÿ.

Èìåííî òàê, äîñòàòî÷íî èííîâàöèîííî, ÷óâñòâóÿ áîëüøóþ îòâåòñòâåí-
íîñòü ïåðåä êîìïîçèòîðîì è óðàëüñêîé ïóáëèêîé, êîòîðàÿ âïåðâûå
óñëûøèò îïåðó â òàêîé íåîáû÷íîé ïîñòàíîâêå, ìû õîòåëè áû ïðîâåñòè
ýòîò ïðîåêò.

«Çîëîòî Ðåéíà» – ïåðâàÿ îïåðà âàãíåðîâñêîé òåòðàëîãèè «Êîëüöî
íèáåëóíãà» – áûëà çàäóìàíà êàê ïðîëîã ê òð¸ì äàëüíåéøèì îïåðàì, íî
èñòîðè÷åñêè ïðåâðàòèëàñü â ïåðâóþ ÷àñòü òåòðàëîãèè.

Ìíîãèå âàæíåéøèå èäåè ÷åëîâå÷åñêîãî áûòèÿ, îòíîøåíèå ïðèðîäû
è ÷åëîâåêà, îáùåñòâåííîé ìîðàëè è íðàâñòâåííîñòè, ñëîâà è äîëãà
çàòðîíóòû â ýòîì ïðîèçâåäåíèè. Íî ñàìàÿ ãëàâíàÿ ìûñëü – âëàñòü
çîëîòà íàä ëþäüìè è êàðäèíàëüíîå èçìåíåíèå èõ õàðàêòåðîâ ïðè
îáëàäàíèè áîãàòñòâîì.

Çîëîòî… êàêîå åìêîå ñëîâî… êàêèå êîíòðàñòíûå ñìûñëû…

«Çîëîòîé ÷åëîâåê», «õàðàêòåð – ÷èñòîå çîëîòî», «çîëîòûå ñëîâà»… Íî
òóò æå âñïîìèíàåòñÿ è äðóãîå: «ëþäè ãèáíóò çà ìåòàëë», – à ýòî óæå îá
îáëàäàíèè èì…

Ïðåêðàñíàÿ ãåäîíèñòè÷åñêàÿ ìóçûêà, õàðàêòåðèçóþùàÿ ïðèðîäíîå
òå÷åíèå âîä Ðåéíà, è ñòðîãàÿ ñèñòåìà ëåéòìîòèâîâ, õàðàêòåðèçóþùàÿ
ãåðîåâ – Àëüáåðèõà, Ìèìå è Âîòàíà è ìàãè÷åñêèå ïðåäìåòû – êîëüöî
è êîïü¸ – âîò ìóçûêàëüíûå ñîñòàâëÿþùèå îïåðû. Ñêàçî÷íûå ãåðîè
ïîäâîäíîãî è ïîäçåìíîãî öàðñòâà, ìèðà áîãîâ, ãäå æèçíü òå÷¸ò ïî
ïðàâèëàì è çàêîíàì, êîòîðûå íåîáõîäèìî ñîáëþäàòü, èíà÷å ñëåäóåò
íàêàçàíèå. Êàê ýòî áëèçêî óðàëüñêèì ñêàçàì, áûëèíàì è ëåãåíäàì, ñ èõ
ëþáîâüþ ê ñïðàâåäëèâîñòè è ïðèçíàíèþ ÷åëîâå÷åñêîé öåííîñòè,
â ïîáåäå äîáðà íàäî çëîì è ïðåêëîíåíèåì ïåðåä ÷óäåñàìè ïðèðîäû.
À ìóçûêàëüíàÿ çâóêîïèñü, õàðàêòåðèçóþùàÿ òå÷åíèå âîä Ðåéíà, ìîãëà
áû îðãàíè÷íî ñîïðîâîæäàòü è êàðòèíû îç¸ð è ðåê Óðàëà.

Ýòè èçâå÷íûå òåìû çâó÷àò ñåãîäíÿ íåâåðîÿòíî àêòóàëüíî: îòâåòñòâåí-
íîñòü ÷åëîâåêà çà ïðàâèëüíîå èñïîëüçîâàíèå ïðèðîäíûõ ðåñóðñîâ è èõ
îõðàíó; ÷åòêîå ñîáëþäåíèå ïðàâ è îáÿçàííîñòåé ëþäåé â îáùåñòâå,
êîòîðîå òîëüêî â ýòîì ñëó÷àå è ïî ýòèì ïðàâèëàì ñïîñîáíî óñòîé÷èâî
è ïðàâèëüíî ôóíêöèîíèðîâàòü.

Òàòüÿíà Ðåêñðîò,
ãåíåðàëüíûé äèðåêòîð ôèðìû «RCCR Projects GmbH Berlin»,
÷ëåí Åâðîïåéñêîãî êóëüòóðíîãî ïàðëàìåíòà

composer to audiences in the best possible way. There is a feeling of
Wagner’s presence, as if he stepped out for a moment – perhaps, went for
a walk, having provided instructions for the performance of his music to
admirers and like-minded people who keep following the master’s guidance
from generation to generation.

Remembering the Bayreuth Festival, we thought about its constant striving
for renewal, which happens thanks to the directions and productions, the
new forms and formats; we thought about how to convey the atmosphere
of theater, the process of live action in a concert hall. For this purpose, the
stage director Georg Bluml and the lighting designer Lillevan, developed a
special concept exclusively for the Sverdlovsk Philharmonic, in which this
stage production will take place.

Exactly in this rather innovative way, feeling a great responsibility towards
the composer and the Urals public, which will hear the opera in such an
unusual production for the first time, we would like to carry out this
project.

Das Rheingold – the first opera of the tetralogy Der Ring des Nibelungen
was originally conceived as a prologue to the three subsequent operas,
but historically it turned into the first part of the tetralogy.

Many of the prime ideas of human existence, the relationship between
nature and man, public morals and morality, word and duty are touched
upon in this work. However, the most important thought is the power of
gold over people and a radical change that takes place in their characters
upon achieving wealth.

Gold… what a capacious word… what contrasting meanings…

“As good as gold”, “a heart of gold”, “golden words”… Immediately other
things come to mind: “People die for metal” – and this already refers to the
possession of it…

Beautiful hedonistic music depicting the natural flow of the Rhine and the
disciplined system of leitmotifs that characterize the heroes – Alberich,
Mime and Wotan, and the magical objects – the ring and the spear – those
are the musical components of the opera. Mythic heroes of the underwater
and underground kingdoms, the world of the gods, where life flows
according to the rules and laws that must be observed to avoid punishment.
How close it is to the Tales of the Urals, the epics and legends, with their
fondness of justice and recognition of human value, the victory of good
over evil and admiration for the wonders of nature. A musical euphony
characterizing the flow of the Rhine, could organically accompany the
imagery of the Urals lakes and rivers.

These age-old themes sound incredibly relevant today: human
responsibility for the proper use of natural resources and their protection;
the strict observance of the rights and duties of people in a society, which
only in this case and according to these rules is able to function steadily
and properly.

Tatjana Rexroth
CEO, RCCR Projects GmbH Berlin
Member of the European Cultural Parliament
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Ðèõàðä Âàãíåð. Îïåðà «Çîëîòî Ðåéíà»
(Ïðîëîã èç òåòðàëîãèè «Êîëüöî íèáåëóíãà»)

Ìåæäóíàðîäíûé ìîëîä¸æíûé ×àéêîâñêèé-îðêåñòð
Äèðèæ¸ð – Êðèñòîô Øò¸êêåð, Ãåðìàíèÿ
Ðåæèññ¸ð-ïîñòàíîâùèê – Ãåîðã Áëþìëü, Ãåðìàíèÿ

Äåéñòâóþùèå ëèöà è èñïîëíèòåëè:

Áîãè:
Âîòàí – Ãåðò Ñìèòñ (áàðèòîí), Ãåðìàíèÿ
Ëîãå – Ìàðêóñ Øåôåð (òåíîð), Ãåðìàíèÿ
Ôðèêà – Åëåíà Æèäêîâà (ìåööî-ñîïðàíî), Ðîññèÿ
Ôðåéÿ – Âèêòîðèÿ Ìàñëþêîâà (ñîïðàíî), Ðîññèÿ
Äîííåð – Ìàêñèì Øëûêîâ (áàðèòîí), Ðîññèÿ
Ôðî – Åâãåíèé Êðþêîâ (òåíîð), Ðîññèÿ
Ýðäà – Åâà Ôîãåëü (ìåööî-ñîïðàíî), Ãåðìàíèÿ

Íèáåëóíãè:
Àëüáåðèõ – Îëèâåð Öâàðã (áàñ-áàðèòîí), Ãåðìàíèÿ
Ìèìå – Ôåðäèíàíä ôîí Áîòìåð (òåíîð), Ãåðìàíèÿ

Âåëèêàíû:
Ôàôíåð – Ëóêàø Êîíå÷íû (áàñ), Ãåðìàíèÿ
Ôàçîëüò – Éîàõèì Õ¸õáàóýð (áàñ), Ãåðìàíèÿ

Äî÷åðè Ðåéíà:
Âîãëèíäà – Êëàâäèÿ Áàøêèðöåâà (ñîïðàíî), Ðîññèÿ
Âåëüãóíäà – Åâãåíèÿ ×åðíîâà (ìåööî-ñîïðàíî), Ðîññèÿ
Ôëîñõèëüäà – Åëåíà Ñèäîðåíêî (ìåööî-ñîïðàíî), Ðîññèÿ

Õóäîæíèê, àâòîð âèäåîêîíòåíòà – Ëèëëåâàí, Èðëàíäèÿ
Õóäîæíèê ïî ñâåòó – Êîðè Êàññèî, Ãåðìàíèÿ

Ïðîäîëæèòåëüíîñòü êîíöåðòà:
2 ÷àñà 30 ìèíóò

18 èþíÿ 18:30
Åêàòåðèíáóðã
Áîëüøîé çàë
Ñâåðäëîâñêîé

ôèëàðìîíèè

Ïîëóñöåíè÷åñêîå
èñïîëíåíèå îïåðû

19 èþíÿ 17:00
Íèæíèé Òàãèë
Áîëüøîé çàë
Íèæíåòàãèëüñêîé

ôèëàðìîíèè

Êîíöåðòíîå
èñïîëíåíèå îïåðû
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Richard Wagner. Das Rheingold
(Prologue from Der Ring Des Nibelungen tetralogy)

International Tchaikovsky Youth Orchestra
Conductor – Christoph Stocker, Germany
Stage Director – Georg Bluml, Germany

Characters and performers:

Gods:
Wotan – Geert Smits (baritone), Germany
Loge – Markus Schafer (tenor), Germany
Fricka – Elena Zhidkova (mezzo-soprano), Russia
Freia – Victoria Maslyukova (soprano), Russia
Donner – Maxim Shlykov (baritone), Russia
Froh – Evgeny Kryukov (tenor), Russia
Erda – Eva Vogel (mezzo-soprano), Germany

Nibelungs:
Alberich – Oliver Zwarg (bass-baritone), Germany
Mime – Ferdinand von Bothmer (tenor), Germany

Giants:
Fafner – Lukasz Konieczny (bass), Germany
Fasolt – Joachim Hochbauer (bass), Germany

Rhinemaidens:
Woglinde – Klavdia Bashkirtseva (soprano), Russia
Wellgunde – Evgeniya Chernova (mezzo-soprano), Russia
Flosshilde – Elena Sidorenko (mezzo-soprano), Russia

Artist, author of video content – Lillevan, Ireland
Lighting Designer – Corey Cascio, Germany

Concert duration:
2 h 30 min

June 18, 18:30
Yekaterinburg
Grand Hall of Sverdlovsk

Philharmonic

Semi-staged
performance

June 19, 17:00
Nizhny Tagil
Grand Hall
of Nizhny Tagil

Philharmonic

Concert performance

..

..

..

..
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Â Ðåéíå îáèòàþò ðóñàëêè è êàðëèêè íèáåëóíãè, êîòîðûå ñ÷èòàþòñÿ ëó÷øèìè êóçíåöàìè
â ìèðå. Âîäû Ðåéíà õðàíÿò çîëîòî, îáëàäàþùåå âîëøåáíîé ñèëîé. Òîò, êòî çàâëàäååò
êëàäîì è ñêó¸ò èç íåãî êîëüöî, ñòàíåò âëàñòåëèíîì ìèðà. Îäíàêî âçàìåí îí äîëæåí
íàâñåãäà îòêàçàòüñÿ îò ÷óâñòâà ëþáâè. Íèáåëóã Àëüáåðèõ, âîñïûëàâøèé ñòðàñòüþ ê îäíîé
èç ðóñàëîê, ðåøàåòñÿ ïðèíåñòè âåëèêóþ æåðòâó è çàáèðàåò êëàä.

Çà ñòðîèòåëüñòâî Âàëãàëëû âåëèêàíû Ôàçîëüò è Ôàôíåð ïîëó÷àþò îò öàðÿ áîãîâ Âîòàíà
áîãèíþ ìîëîäîñòè Ôðåéþ. Áîãè âíîâü ñòàíîâÿòñÿ ñòàðûìè è îñóæäàþò Âîòàíà, ïîýòîìó
îí ðåøàåò îòíÿòü ó Àëüáåðèõà çîëîòî Ðåéíà, î êîòîðîì óçíà¸ò îò áîãà îãíÿ Ëîãå. Îáìàíîì
áîãè çàñòàâëÿþò Àëüáåðèõà îòäàòü âñ¸ çîëîòî, äàæå êîëüöî, íà êîòîðîå íèáåëóíã óñïåâàåò
íàëîæèòü ïðîêëÿòèå.

Âåðíóâøèñü â Âàëãàëëó, Âîòàí ïûòàåòñÿ âûêóïèòü Ôðåéþ. Âåëèêàíû òðåáóþò ñòîëüêî
çîëîòà, ñêîëüêî ñìîæåò íàêðûòü áîãèíþ. Èõ óñëîâèå âûïîëíåíî, îñòàþòñÿ âèäíû òîëüêî
ãëàçà Ôðåè. Ó Âîòàíà åñòü êîëüöî, íî îí íå ñïåøèò ñ íèì ðàññòàòüñÿ. Òîëüêî ïîÿâëåíèå
áîãèíè ñóäüáû Ýðäû, êîòîðàÿ ïðîðî÷èò çëóþ ñóäüáó äðàãîöåííîñòè, çàñòàâëÿåò Âîòàíà
ñäåëàòü ýòî. Âåëèêàíû ññîðÿòñÿ èç-çà êîëüöà, îäèí èç áðàòüåâ óáèâàåò äðóãîãî. «Çîëîòî
Ðåéíà» ïðèíîñèò â ìèð õàîñ è çëî.

Ðèõàðä Âàãíåð. «Çîëîòî Ðåéíà»

Êðàòêîå ñîäåðæàíèå îïåðû

©
Li

lle
va

n
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Ìåæäóíàðîäíûé ìîëîä¸æíûé ×àéêîâñêèé-îðêåñòð

Ìåæäóíàðîäíûé ìîëîä¸æíûé ×àéêîâñêèé-îðêåñòð – âèçèòíàÿ êàðòî÷êà Îðêåñòðîâîé àêàäåìèè, ïðîâîäèìîé
Ñâåðäëîâñêîé ôèëàðìîíèåé ñîâìåñòíî ñ íåìåöêîé ôèðìîé «RCCR Projects GmbH» ñ 2014 ãîäà. Ïðîåêò óäîñòîåí
ìåæäóíàðîäíîé íàãðàäû â ÷èñëå ëó÷øèõ ïðîåêòîâ ìåæðåãèîíàëüíîãî ñîòðóäíè÷åñòâà ïî èòîãàì Ðîññèéñêî-
Ãåðìàíñêîãî ãîäà ðåãèîíàëüíî-ìóíèöèïàëüíûõ ïàðòí¸ðñòâ â 2018 ãîäó.
Èç ãîäà â ãîä ×àéêîâñêèé-îðêåñòð îáúåäèíÿåò ìîëîäûõ ìóçûêàíòîâ ðàçíûõ ñòðàí è àðòèñòîâ Óðàëüñêîãî ìîëîä¸æíîãî
ñèìôîíè÷åñêîãî îðêåñòðà, íàõîäÿùèõñÿ íà ñòàæèðîâêå â Àêàäåìèè. Êàê ïðàâèëî, êîëëåêòèâ âîçãëàâëÿåò èçâåñòíûé
åâðîïåéñêèé äèðèæ¸ð, â 2021 ãîäó – ïðèçíàííûé ñïåöèàëèñò ïî òâîð÷åñòâó Ðèõàðäà Âàãíåðà, ìíîãîëåòíèé ó÷àñòíèê
Áàéðîéòñêîãî ôåñòèâàëÿ Êðèñòîô Øò¸êêåð. Âìåñòå ñ íèì ñ ìîëîäûìè àðòèñòàìè îðêåñòðà ðàáîòàþò íàñòàâíèêè –
àâòîðèòåòíûå ïåäàãîãè çàðóáåæíûõ ìóçûêàëüíûõ âóçîâ. Â 2021 ãîäó èìè ÿâëÿþòñÿ ïðîôåññîð Áåðëèíñêîé àêàäåìèè
èñêóññòâ Êðèñòèàí-Ôðèäðèõ Äàëüìàí, ÷ü¸ ñîòðóäíè÷åñòâî ñî Ñâåðäëîâñêîé ôèëàðìîíèåé ðàçâèâàåòñÿ ñ 2017 ãîäà,
è ïîìîùíèê êîíöåðòìåéñòåðà îðêåñòðà Áåðëèíñêîãî ðàäèî ñêðèïà÷ Àíäðåàñ Íîéôåëüä.
Â 2021 ãîäó ïðîâåäåíèå Îðêåñòðîâîé àêàäåìèè ñîñòîèòñÿ â ðàìêàõ Ìåæäóíàðîäíîãî ìóçûêàëüíîãî ïðîåêòà «Âàãíåð.
Çîëîòî Ðåéíà». ×àéêîâñêèé-îðêåñòð ñòàíåò ó÷àñòíèêîì êîíöåðòíîãî èñïîëíåíèÿ ïåðâîé ÷àñòè òåòðàëîãèè «Êîëüöî
íèáåëóíãà».

Êðèñòîô Øò¸êêåð

Íåìåöêèé äèðèæ¸ð, ïðèçíàííûé ñïåöèàëèñò ïî òâîð÷åñòâó Ðèõàðäà Âàãíåðà, ìíîãîëåòíèé ó÷àñòíèê Áàéðîéòñêîãî
ôåñòèâàëÿ. Ìóçûêàëüíûé ðóêîâîäèòåëü è äèðèæ¸ð Ìåæäóíàðîäíîé îïåðíîé ñòóäèè Íåìåöêîé îïåðû íà Ðåéíå
(Äþññåëüäîðô, Äóéñáóðã).
Êðèñòîô Øò¸êêåð ðîäèëñÿ â Âþðöáóðãå. Â äåòñòâå îáó÷àëñÿ èãðå íà ôîðòåïèàíî, îðãàíå, òðóáå è êîíòðàáàñå. Èçó÷àë
öåðêîâíóþ ìóçûêó, áûë ó÷àñòíèêîì Øòóòãàðòñêîãî êàìåðíîãî õîðà è Êàìåðíîãî õîðà RIAS â Áåðëèíå. Ïîñòèãàë
äèðèæèðîâàíèå è ðóêîâîäñòâî îðêåñòðîì â âûñøèõ ó÷åáíûõ çàâåäåíèÿõ Þæíîé Ãåðìàíèè, â ÷àñòíîñòè, â Âûñøåé
øêîëå ìóçûêè â Âþðöáóðãå.
Íà÷èíàë êàðüåðó â Ìåêëåíáóðãñêîì ãîñóäàðñòâåííîì òåàòðå â Øâåðèíå è â Ìþíñòåðñêîì ìóíèöèïàëüíîì òåàòðå, ãäå
âïåðâûå ñîïðèêîñíóëñÿ ñ òåòðàëîãèåé «Êîëüöî íèáåëóíãà» Âàãíåðà. Îïûò ðàáîòû â êà÷åñòâå äèðèæ¸ðà-ïîñòàíîâùèêà
ïðèîáð¸ë â Ãàìáóðãñêîì îïåðíîì òåàòðå. Â ÷èñëå åãî ñîáñòâåííûõ ïîñòàíîâîê – îïåðû «Þëèé Öåçàðü» Ãåíäåëÿ,
«Ãåíçåëü è Ãðåòåëü» Õóìïåðäèíêà, «Äîí Æóàí» è «Âîëøåáíàÿ ôëåéòà» Ìîöàðòà, «Êîëüöî íèáåëóíãà» Âàãíåðà. Áûë
äèðèæ¸ðîì-àññèñòåíòîì â Áåðëèíñêîé ãîñóäàðñòâåííîé îïåðå, òåàòðàõ Êàññåëÿ, Æåíåâû, Ïàëåðìî, Âåðîíû, Ðèìà,
Ïàðèæà, Áàðñåëîíû, à òàêæå íà ôåñòèâàëÿõ «Ëåòî â Áàä-Êèññèíãåíå» è Èíñáðóêñêîì ôåñòèâàëå ñòàðèííîé ìóçûêè.
Èìååò îïûò ðàáîòû ñî ñòóäåí÷åñêèìè êîëëåêòèâàìè. Ðóêîâîäèë Ñòóäåí÷åñêèì îðêåñòðîì Õàðâåñòåõóäåðà, ñ êîòîðûì
óñïåøíî âûñòóïàë â ãàìáóðãñêîì êîíöåðòíîì çàëå Ëÿéñõàëëå. Áóäó÷è ïðåïîäàâàòåëåì Ãàìáóðãñêîé âûñøåé øêîëû
ìóçûêè è òåàòðà, äèðèæèðîâàë îïåðàìè ñîâðåìåííûõ êîìïîçèòîðîâ – «Ñòàëëåðõîô» Ãåðäà Êþðà è «Ñîíàòà ïðèçðàêîâ»
Àðèáåðòà Ðàéìàíà.
Ñ 2006 ãîäà ó÷àñòâóåò â Áàéðîòñêîì ôåñòèâàëå. Â îêòÿáðå 2019 ãîäà ïî ïðèãëàøåíèþ Â. Ãåðãèåâà äèðèæèðîâàë
ïîñòàíîâêîé «Ïàðñèôàëÿ» Âàãíåðà íà Ïðèìîðñêîé ñöåíå Ìàðèèíñêîãî òåàòðà. Äèðèæèðóåò ïîñòàíîâêîé «Òàíãåéçåðà»
Âàãíåðà â Ìàðèèíñêîì òåàòðå.

Ãåîðã Áëþìëü

Ðåàëèçóåò ñåáÿ â øèðîêîì äèàïàçîíå òåàòðàëüíûõ æàíðîâ, ïðåäñòàâëÿÿ ïîñòàíîâêè ñêàçîê, äðàìàòè÷åñêèõ ïüåñ,
ïðîèçâåäåíèé êëàññè÷åñêîé ìóçûêè, à òàêæå ñîáñòâåííûõ ñöåíè÷åñêèõ ñî÷èíåíèé. Â êà÷åñòâå ÷òåöà ñîòðóäíè÷àë
ñ Ñèìôîíè÷åñêèìè îðêåñòðàìè Áàâàðñêîãî è Ê¸ëüíñêîãî ðàäèî, Îðêåñòðîì áåðëèíñêîãî Êîíöåðòõàóñà.
Óðîæåíåö Ìþíõåíà. Èçó÷àë èñêóññòâî âîêàëà, ñ 1992 ãîäà íà÷àë ðàáîòàòü â êà÷åñòâå ðåæèññ¸ðà. Â 1995 ãîäó ñîáðàë
ñîáñòâåííóþ îïåðíóþ òðóïïó è îñíîâàë ñàìûé ìàëåíüêèé îïåðíûé òåàòð Ìþíõåíà. Â 1999–2006 ãîäàõ ïðåïîäàâàë
ñöåíîãðàôèþ â Áàâàðñêîé ïåâ÷åñêîé àêàäåìèè.
Â êà÷åñòâå ðåæèññ¸ðà-ïîñòàíîâùèêà ñîòðóäíè÷àåò ñ ðàçíûìè ìóçûêàëüíûìè òåàòðàìè. Îñóùåñòâèë ïîñòàíîâêè
â Íàöèîíàëüíîì òåàòðå Êîðåè â Ñåóëå («Ãðàô Ëþêñåìáóðã» Ëåãàðà), â Ãîñóäàðñòâåííîì òåàòðå Þæíîé Òþðèíãèè
â Ìàéíèíãåíå («Ñâàäüáà Ôèãàðî» Ìîöàðòà), â Òåàòðå Çàïàäíîé Ïîìåðàíèè â Øòðàëüçóíäå («Ïîõîæäåíèÿ ïîâåñû»
Ñòðàâèíñêîãî).
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Ëèëëåâàí

Õóäîæíèê, ðàáîòàþùèé â æàíðàõ àíèìàöèè, âèäåî è ìåäèà. Èçâåñòåí êàê îäèí èç îñíîâàòåëåé íåìåöêîé âèçóàëüíî-
ìóçûêàëüíîé ãðóïïû «Rechenzentrum». Ïðåäñòàâëÿë ñâîè ðàáîòû ïî âñåìó ìèðó – îò Ñèáèðè, ßïîíèè è Êîðåè äî Êóáû,
Áðàçèëèè è Êàíàäû. Ñîòðóäíè÷àë ñî ìíîãèìè àðòèñòàìè ñàìûõ ðàçíûõ æàíðîâ, îò îïåðû äî èíñòàëëÿöèè, îò
ýêñïåðèìåíòàëüíîãî ýëåêòðîííîãî ìèíèìàëèçìà äî òàíöåâàëüíîé è êëàññè÷åñêîé ìóçûêè. Ñðåäè íèõ – ìàñòåð
ãèòàðíîãî ýìáèåíòà Êðèñòèàí Ôåííåø, ïåðâîïðîõîäåö ýëåêòðîíèêè Ìîðòîí Ñóáîòíèê, êîìïîçèòîð-ýëåêòðîíùèê
Âëàäèñëàâ Äèëýé, ïèàíèñò Óëè Âèãåò è åãî àíñàìáëü «Ìîäåðí». Ó÷àñòâîâàë âî ìíîãèõ êðóïíûõ ìåäèàôåñòèâàëÿõ,
à òàêæå â ýêñïåðèìåíòàëüíûõ ïðîåêòàõ ñ ìóçûêîé Áåòõîâåíà, Ìåññèàíà, Äæîðäæà Áåíäæàìèíà.
Â êîíöå 1980-õ ãîäîâ çàíèìàëñÿ êèíî è àíèìàöèåé, ïèñàë ñöåíàðèè. Ñ ñåðåäèíû 1990-õ óâë¸êñÿ íåâåðáàëüíûìè
àñïåêòàìè êèíî, äåëàÿ àêöåíò íà ìóçûêàëüíîñòè âèäåîîáðàçîâ è ðàññìàòðèâàÿ èõ êàê êîììóíèêàòèâíûé èíñòðóìåíò,
êîòîðûé ìîæåò íå íóæäàòüñÿ â ïîääåðæêå ñàóíäòðåêà èëè âñòóïàòü ñ íèì â ñëîæíîå âçàèìîäåéñòâèå.
Çàíèìàåòñÿ ïîèñêîì âçàèìîñâÿçè ìåæäó èçîáðàæåíèÿìè, èõ èíòåíñèâíîñòüþ è òåêñòóðàìè, ïðîäîëæàÿ ýêñïåðèìåíòû
êèíîðåæèññ¸ðîâ «íîâîé âîëíû» (Æ.-Ë. Ãîäàðà). Ñðåäè îñíîâíûõ ïðèíöèïîâ åãî ðàáîòû – ñîçäàíèå íîâûõ íåîæèäàííûõ
îòíîøåíèé ìåæäó èçîáðàæåíèÿìè, êîòîðûì âîçâðàùàåòñÿ èõ ïåðâîíà÷àëüíàÿ íåîäíîçíà÷íîñòü, îòêàç îò
òðàäèöèîííîãî êèíîìîíòàæà è íàððàòèâíîñòè, ïåðåîñìûñëåíèå ïðèðîäû çðèòåëüñêîãî âîñïðèÿòèÿ, èññëåäîâàíèå
âçàèìîäåéñòâèÿ ìåæäó íàáëþäàþùèì ãëàçîì, ðàçóìîì è äóøîé.
Ðàáîòû Ëèëëåâàíà ïðåäñòàâëÿþòñÿ ìíîãîñëîéíûì èìïðîâèçàöèîííûì ïðîöåññîì, äàþùèì êàæäîìó çðèòåëþ
âîçìîæíîñòü ñîñðåäîòî÷èòüñÿ íà ðàçíûõ äåòàëÿõ. Òàêèì îáðàçîì, çàâåðøàþùèì èíòåðàêòèâíûì ýëåìåíòîì
êîìïîçèöèè æèâîãî âèäåî, ñîçäàâàåìîãî Ëèëëåâàíîì, îñòà¸òñÿ ÷åëîâå÷åñêîå âîñïðèÿòèå.

Êîðè Êàññèî

×ëåí Àññîöèàöèè õóäîæíèêîâ ïî ñâåòó â Âåëèêîáðèòàíèè (ALD). Áàêàëàâð èñêóññòâ â îáëàñòè òåàòðàëüíîãî îñâåùåíèÿ.
Îêîí÷èë Òåõíîëîãè÷åñêèé óíèâåðñèòåò Ëóèçèàíû ïîä ðóêîâîäñòâîì Ìàðêà Ä. Ãóèííà. Ïðåæäå ÷åì îáîñíîâàòüñÿ
â Ìþíõåíå, ðàáîòàë äèçàéíåðîì ïî ñâåòó â Ìåêñèêå, ñòðàíàõ Êàðèáñêîãî áàññåéíà, íà Êàíàðñêèõ îñòðîâàõ, â Òóðöèè
è Ãåðìàíèè. Â íàñòîÿùåå âðåìÿ – ñïåöèàëüíûé ïðåäñòàâèòåëü ìåæäóíàðîäíîé êîìïàíèè «Electronic Theater Controls»
â Ãåðìàíèè, ñòðàíàõ Âîñòî÷íîé Åâðîïû è Ðîññèè. Ñîòðóäíè÷àåò ñ Áàâàðñêîé ãîñóäàðñòâåííîé îïåðîé, Òåàòðîì ïðèíöà-
ðåãåíòà, òåàòðàìè Ìþíõåíà. Ðàáîòàåò ñ ìîëîä¸æíûìè êîëëåêòèâàìè Ãåðìàíèè è Øâåéöàðèè.

Ãåðò Ñìèòñ

Ëàóðåàò ïðåñòèæíûõ ìåæäóíàðîäíûõ ñîñòÿçàíèé, ñðåäè êîòîðûõ Êîíêóðñ èì. Âàëüòåðà Ãðþíåðà â Ëîíäîíå, «Îïåðàëèÿ»
Ïëàñèäî Äîìèíãî â Ìàäðèäå, Êîíêóðñ îïåðíûõ ïåâöîâ «Áåëüâåäåð» â Âåíå. Âûñòóïàë ñ ãàñòðîëÿìè â Ìîíàêî, Áåðëèíå,
Ãðàöå, Ëèîíå, Îñëî, Ãîíêîíãå, Ñàí-Ïàóëó, Àìñòåðäàìå (ñ Îðêåñòðîì Êîíöåðòãåáàó), Òîêèî (ñ Âåíñêèì ôèëàðìîíè÷åñ-
êèì îðêåñòðîì) è äðóãèõ ãîðîäàõ ìèðà. Ïðèíèìàë ó÷àñòèå â Çàëüöáóðãñêîì è Ìåëüáóðíñêîì ôåñòèâàëÿõ. Ñîòðóäíè÷àë
ñ èçâåñòíûìè äèðèæ¸ðàìè, òàêèìè êàê Ñèëüâåí Êàìáðåëåí, Äæîí Ýëèîò Ãàðäèíåð, Ðèêàðäî Øàéè, Ôèëèïï Õåððåâåãå,
Èâàí Ôèøåð, Ðîäæåð Íîððèíãòîí, Íèêîëàóñ Àðíîíêóð.
Ãåðò Ñìèòñ ðîäèëñÿ â Õåëäåíå (Íèäåðëàíäû), ãäå ó÷èëñÿ ó Áåðíàðäà Êð¸éñåíà è Ìàðãðåò Õîíèã. Â 1998–2004 ãîäàõ
áûë àðòèñòîì Âåíñêîé ãîñóäàðñòâåííîé îïåðû. Ñðåäè åãî îïåðíûõ ïàðòèé – Ãðàô Àëüìàâèâà â «Ñâàäüáå Ôèãàðî»
Ìîöàðòà, Ñèëüâèî â «Ïàÿöàõ» Ëåîíêàâàëëî, Øàðïëåñ â «Ìàäàì Áàòòåðôëÿé» Ïó÷÷èíè, Äîí Ôåðíàíäî â «Ôèäåëèî»
Áåòõîâåíà, Âîëüôðàì â «Òàíãåéçåðå» è Ãóíòåð â «Ãèáåëè áîãîâ» Âàãíåðà. Äèñêîãðàôèÿ ïåâöà âêëþ÷àåò: ïåñíè íà ñòèõè
Ãåéíå (1996), «Çîëîòî Ðåéíà» Âàãíåðà (2005), Äåâÿòóþ ñèìôîíèþ Áåòõîâåíà (2012), ïåñíè Áðàìñà, Ìàëåðà, Øóìàíà
(2013). Ñ 2008 ãîäà Ãåðò Ñìèòñ ÿâëÿåòñÿ ïðîôåññîðîì Ãàìáóðãñêîé âûñøåé øêîëû ìóçûêè è òåàòðà.
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Ìàðêóñ Øåôåð

Îáëàäàòåëü ïðåìèè «Ãðýììè». Ëàóðåàò Êîíêóðñà èìåíè Ý. Êàðóçî â Ìèëàíå. Ïðîôåññîð Ãàííîâåðñêîé âûñøåé øêîëû
ìóçûêè è òåàòðà. Ó÷àñòíèê ìóçûêàëüíûõ ôåñòèâàëåé â Çàëüöáóðãå è Ïåçàðî. Âûñòóïàåò íà âåäóùèõ åâðîïåéñêèõ
ïëîùàäêàõ, òàêèõ êàê âåíåöèàíñêèé òåàòð «Ëà Ôåíè÷å», áàðñåëîíñêèé «Ëèñåî», Ëèîíñêàÿ íàöèîíàëüíàÿ îïåðà,
Áàâàðñêàÿ è Áåðëèíñêàÿ ãîñóäàðñòâåííûå îïåðû. Â ÷èñëå íåäàâíèõ ðàáîò – «Âîööåê» Áåðãà â áåðëèíñêîé «Êîìèøå
îïåð» è «Ëåòó÷àÿ ìûøü» Øòðàóñà â íèäåðëàíäñêîé Nationale Reisopera.
Ñðåäè ïàðòí¸ðîâ Ìàðêóñà Øåôåðà – âûäàþùèåñÿ èíòåðïðåòàòîðû ìóçûêè áàðîêêî Ðåíå ßêîáñ, Ñèãèçâàëüä Ê¸éêåí,
Ôðàíñ Áðþããåí, Ïîë Ìàêêðèø, Íèêîëàóñ Àðíîíêóð, Ôèëèïï Õåððåâåãå, Òîí Êîîïìàí, Ãóñòàâ Ëåîíõàðä, à òàêæå
ïðèçíàííûå èñïîëíèòåëè ñîâðåìåííîé ìóçûêè Ìèõàýëü Ãèëåí, Êåíò Íàãàíî è äðóãèå.
Â ðåïåðòóàðå ìóçûêàíòà – ïàðòèè â êàíòàòíî-îðàòîðèàëüíûõ ñî÷èíåíèÿõ è îïåðàõ Ãåíäåëÿ è âåíñêèõ êëàññèêîâ,
âîêàëüíûå öèêëû Øóáåðòà, Øóìàíà è êîìïîçèòîðîâ ÕÕ âåêà. Çà Ìàðêóñîì Øåôåðîì çàêðåïèëàñü ñëàâà
íåïðåâçîéä¸ííîãî èñïîëíèòåëÿ ïàðòèé Åâàíãåëèñòà â «Ñòðàñòÿõ» Áàõà. Çàïèñü «Ñòðàñòåé ïî Ìàòôåþ», îñóùåñòâë¸ííàÿ
ïðè ó÷àñòèè Øåôåðà ñ Íèêîëàóñîì Àðíîíêóðîì è àíñàìáëåì «Concentus Musicus Wein», áûëà óäîñòîåíà ïðåìèè
«Ãðýììè», à îðàòîðèÿ «Èîâ» Äèòòåðñäîðôà, èñïîëíåííàÿ ïîä óïðàâëåíèåì Ãåðìàíà Ìàêñà, ïîëó÷èëà Ïðèç íåìåöêèõ
êðèòèêîâ â îáëàñòè çâóêîçàïèñè.

Îëèâåð Öâàðã

«Ïåâåö ãîäà – 2007» ïî ìíåíèþ àâòîðèòåòíîãî æóðíàëà «Opernwelt», îáëàäàòåëü ìíîæåñòâà ïðåñòèæíûõ ìóçûêàëüíûõ
ïðåìèé. Ó÷àñòíèê êðóïíåéøèõ îïåðíûõ ôåñòèâàëåé â Çàëüöáóðãå, Ëþöåðíå, Ýäèíáóðãå, Ëþäâèãñáóðãå, Âåíå.
Óðîæåíåö Áðåìåíà, âûïóñêíèê Øòóòãàðòñêîé âûñøåé øêîëû ìóçûêè è òåàòðà (êëàññ Êàðëà Äýâèñà è Þëèè Õàìàðè).
Â êà÷åñòâå ïðèãëàø¸ííîãî ñîëèñòà âûñòóïàë â îïåðíûõ òåàòðàõ Ãåðìàíèè – Ê¸ëüíñêîé îïåðå, Áåðëèíñêîé
ãîñóäàðñòâåííîé îïåðå è «Êîìèøå îïåð», òåàòðàõ Øòóòãàðòà, Äðåçäåíà, Ìþíõåíà, Ãàìáóðãà, Äàðìøòàäòà, Õåìíèöà.
Ïåë íà çàðóáåæíûõ ñöåíàõ: â Áàðñåëîíå, Ìàäðèäå, Êîïåíãàãåíå, Òóëóçå, Áîðäî, Ñòðàñáóðãå, Ëèëëå, Ëîçàííå, Ëüåæå,
Àìñòåðäàìå.
Ïðîñëàâèâøèñü â ïàðòèè Àëüáåðèõà â «Çîëîòå Ðåéíà» Âàãíåðà, áûë ïðèãëàø¸í èñïîëíèòü ýòó ðîëü íà Âñåìèðíîé
âûñòàâêå â Øàíõàå (2010). Â ðåïåðòóàðå ïåâöà – âåäóùèå ïàðòèè â îïåðàõ Ð. Øòðàóñà, Âàãíåðà, Ìîöàðòà, Âåðäè,
Äåáþññè, Áåðãà, à òàêæå êîíöåðòíûå ïðîèçâåäåíèÿ îò ýïîõè Ðåíåññàíñà äî íàøèõ äíåé.
Îëèâåð Öâàðã âûñòóïàåò ñ èçâåñòíûìè äèðèæ¸ðàìè, â ÷èñëå êîòîðûõ ñýð Ñàéìîí Ðýòòë, Ìàðêî Àðìèëüÿòî, Ëîòàð
Çàãðîçåê, Èíãî Ìåòöìàõåð, Ìàðêóñ Øòåíö, Ïîë Ìàêêðèø, Ôðàíê Áåðìàí. Ñîòðóäíè÷àåò ñ òàêèìè ðåæèññ¸ðàìè, êàê
Êàëèêñòî Áèéåòî, Êëàóñ Ãóò, Ìèõàýëü Õàìïå, Ñòåôàí Õåðõàéì, Ïåòåð Êîíâè÷íûé, Íèêîëàóñ Ëåíõîôô, Ðîáåðò Êàðñåí,
Àõèì Ôðàéåð, Éîññè Âèëåð.

Åâà Ôîãåëü

Ñîëèñòêà îïåðíûõ òåàòðîâ Äþññåëüäîðôà è Èíñáðóêà. Ñîòðóäíè÷àëà ñ èçâåñòíûìè äèðèæ¸ðàìè, òàêèìè êàê ñýð Ñàéìîí
Ðýòòë, ñýð Äæîí Ýëèîò Ãàðäèíåð, Ýäî äå Âàðò è Èíãî Ìåòöìàõåð. Âîñòðåáîâàíà êàê ñîëèñòêà àìñòåðäàìñêîãî
Êîíöåðòãåáàó, ëîíäîíñêîãî Êîâåíò-Ãàðäåíà, Áåðëèíñêîé ôèëàðìîíèè, ìóçûêàëüíûõ òåàòðîâ Âèñáàäåíà, Íþðíáåðãà,
Áðåìåíà, Òåàòðà Ìàññèìî â Ïàëåðìî è Òåàòðà Ðåäæî â Òóðèíå.
Ðîäèëàñü â Ãåðìàíèè, îáó÷àëàñü â Íüþ-Éîðêñêîé êîíñåðâàòîðèè è â Éåëüñêîì óíèâåðñèòåòå. Áðàëà óðîêè âîêàëà
ó Êðèñòû Ëþäâèã è Áðèãèòòû Ôàññáåíäåð. Ïî îêîí÷àíèè ó÷¸áû áûëà ïðèíÿòà â îïåðíóþ ñòóäèþ Ê¸ëüíñêîé îïåðû.
Èñïîëíèòåëüíèöà âàãíåðîâñêèõ ïàðòèé íà Çàëüöáóðãñêîì ïàñõàëüíîì ôåñòèâàëå è ôåñòèâàëå â Ýêñ-àí-Ïðîâàíñå.
Â ðåïåðòóàðå – âåäóùèå ðîëè â îïåðàõ Ãëþêà, Ìîöàðòà, Ãåíäåëÿ, Ìàñêàíüè, Õóìïåðäèíêà, Øòðàóñà, Âåðäè, Áèçå.
Åâà Ôîãåëü àêòèâíî ó÷àñòâóåò â ñèìôîíè÷åñêèõ ïðîãðàììàõ, âûñòóïàåò ñ ñîëüíûìè êîíöåðòàìè. Îíà ãàñòðîëèðîâàëà
â Íèäåðëàíäàõ, Øâåéöàðèè, Àâñòðèè, Ãåðìàíèè, ÑØÀ, Êàíàäå, Þæíîé Êîðåå. Ó÷àñòâîâàëà â èñïîëíåíèè Äåâÿòîé
ñèìôîíèè Áåòõîâåíà â Ìèëàíå, Ðåêâèåìà Âåðäè íà Ìóçûêàëüíîì ôåñòèâàëå Ñðåäíåãî Ðåéíà, îïåðû «Âàëüêèðèÿ»
Âàãíåðà ñ Áåðëèíñêèì ôèëàðìîíè÷åñêèì îðêåñòðîì, ïðîãðàììû ìóçûêè Ãåðøâèíà íà Ôîðòåïèàííîì ôåñòèâàëå
â Ðóðå, âîêàëüíîãî öèêëà Áåðëèîçà «Ëåòíèå íî÷è» ñ Äóéñáóðãñêèì ôèëàðìîíè÷åñêèì îðêåñòðîì.
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Åëåíà Æèäêîâà

Ëàóðåàò Ðîññèéñêîé íàöèîíàëüíîé òåàòðàëüíîé ïðåìèè «Çîëîòàÿ ìàñêà». Ó÷àñòíèöà Áàéðoéòñêîãî ôåñòèâàëÿ
â Ãåðìàíèè, ôåñòèâàëÿ â Ýäèíáóðãå, Çàëüöáóðãñêîãî Ïàñõàëüíîãî ôåñòèâàëÿ. Íåîäíîêðàòíî âûñòóïàëà ñ Áåðëèíñêèì
ôèëàðìîíè÷åñêèì îðêåñòðîì ïîä óïðàâëåíèåì Êëàóäèî Àááàäî è Íèêîëàóñà Àðíîíêóðà. Å¸ ïàðòí¸ðàìè íà îïåðíîé
ñöåíå áûëè Ïëàñèäî Äîìèíãî, Ðàìîí Âàðãàñ, Ôåððó÷÷î Ôóðëàíåòòî, Êðàñèìèðà Ñòîÿíîâà, Àííà Íåòðåáêî, Àíäæåëà
Ãåîðãèó è äðóãèå èìåíèòûå àðòèñòû.
Âûïóñêíèöà Ñàíêò-Ïåòåðáóðãñêîé êîíñåðâàòîðèè. Ó÷àñòíèöà îïåðíûõ ïîñòàíîâîê íà ñöåíàõ êðóïíåéøèõ òåàòðîâ ìèðà,
ñðåäè êîòîðûõ – Âåíñêàÿ ãîñóäàðñòâåííàÿ îïåðà, Êîðîëåâñêèé òåàòð â Ìàäðèäå, Ëèîíñêàÿ îïåðà, ïàðèæñêàÿ Îïåðà
Áàñòèëèè, Òåàòð Êàïèòîëèÿ Òóëóçû, «Ëà Ìîííå» â Áðþññåëå, ìèëàíñêèé «Ëà Ñêàëà», Íàöèîíàëüíàÿ îïåðà Ãðåöèè â Àôèíàõ,
Íàöèîíàëüíûé òåàòð â Ïðàãå, Áîëüøîé òåàòð Æåíåâû, òåàòðû Áåðëèíà, Øòóòãàðòà, Äðåçäåíà, Ãàìáóðãà, Ê¸ëüíà, Ëåéïöèãà,
Êîðîëåâñêèé òåàòð Äàíèè, Íîðâåæñêèé íàöèîíàëüíûé òåàòð, à òàêæå Òåàòð «Êîëîí» â Áóýíîñ-Àéðåñå, Íîâûé íàöèîíàëüíûé
òåàòð Òîêèî, Öåíòð èñêóññòâ Ñåóëà, Íàöèîíàëüíûé öåíòð èñïîëíèòåëüñêèõ èñêóññòâ â Ïåêèíå. Èñïîëíèòåëüíèöà ïàðòèè
Âåíåðû («Òàíãåéçåð») â ïîñòàíîâêå ïîä óïðàâëåíèåì Âàëåðèÿ Ãåðãèåâà äëÿ Áàéðoéòñêîãî ôåñòèâàëÿ (2019).

Ôåðäèíàíä ôîí Áîòìåð

Ñîëèñò Âåíñêîé íàðîäíîé îïåðû. Â êà÷åñòâå ïðèãëàø¸ííîãî àðòèñòà âûñòóïàë â Âåíñêîé è Áàâàðñêîé ãîñóäàðñòâåííûõ
îïåðàõ, Öþðèõñêîì è Ãàìáóðãñêîì îïåðíûõ òåàòðàõ, Íàöèîíàëüíîé îïåðå Ëîòàðèíãèè, òåàòðàõ Âèñáàäåíà, Ðèìà,
Áðþññåëÿ, Òîêèî, Øòóòãàðòà, Íåìåöêîé îïåðå íà Ðåéíå, à òàêæå â ìèëàíñêîì «Ëà Ñêàëà», ãäå ïåë ïîä óïðàâëåíèåì
Ðèêêàðäî Ìóòè, è â Âàøèíãòîíñêîé íàöèîíàëüíîé îïåðå, êóäà áûë ïðèãëàø¸í Ïëàñèäî Äîìèíãî.
Óðîæåíåö Ìþíõåíà. Èçó÷àë ìóçûêàëüíóþ ðåæèññóðó è âîêàëüíîå èñêóññòâî â Âåíñêîé êîíñåðâàòîðèè, ãäå åãî
íàñòàâíèêàìè áûëè Íèêîëàé Ãåääà, Ìèõàýëü Ïàáñò è Äèòðèõ Ôèøåð-Äèñêàó. Îáëàäàåò áîãàòûì ðåïåðòóàðîì è äà¸ò
ñîëüíûå êîíöåðòû, ïðåäñòàâëÿÿ íåìåöêîé ïóáëèêå âîêàëüíûå îïóñû Áðàìñà, Øóìàíà, Øóáåðòà, Ëèñòà, Øòðàóñà,
Ðàõìàíèíîâà.
Ó÷àñòíèê Ëþäâèãñáóðãñêîãî ôåñòèâàëÿ, Çàëüöáóðãñêîãî ôåñòèâàëÿ, Ôåñòèâàëÿ Ìîöàðòà â Ëà-Êîðóíüå, ãäå âûñòóïàë
ïî ïðèãëàøåíèþ Àëüáåðòî Äçåääû. Â ðàìêàõ Àêàäåìèè «Ðîññèíèàíà» â Ïåçàðî èñïîëíèë ïàðòèþ Êàâàëåðà Áåëüôüîðå
â îïåðå «Ïóòåøåñòâèå â Ðåéìñ» è çàãëàâíóþ ðîëü â ðîññèíèåâñêîì «Îòåëëî».
Îñîáåííî çíà÷èìûìè äëÿ ïåâöà ÿâëÿþòñÿ ïàðòèè â ìîöàðòîâñêèõ îïåðàõ «Âîëøåáíàÿ ôëåéòà», «Äîí Æóàí»,
«Èäîìåíåé», «Ìèëîñåðäèå Òèòà». Êðîìå òîãî, îí âûñòóïàåò â ðîëè Ãðàôà Àëüìàâèâû («Ñåâèëüñêèé öèðþëüíèê»
Ðîññèíè), Ëåîïîëüäà («Èóäåéêà» Ãàëåâè), Ýðèêà («Ëåòó÷èé ãîëëàíäåö» Âàãíåðà), Ìàêñà («Âîëüíûé ñòðåëîê» Âåáåðà),
Æàêèíî («Ôèäåëèî» Áåòõîâåíà), ßñîíà («Ìåäåÿ â Êîðèíôå» Ìàéðà). Ôåðäèíàíä ôîí Áîòìåð óäåëÿåò âíèìàíèå è æàíðó
îïåðåòòû, èñïîëíÿÿ ðîëè Ýäâèíà («Êîðîëåâà ÷àðäàøà» Êàëüìàíà), Ãðàôà Öåäëàó («Âåíñêàÿ êðîâü» Øòðàóñà), Àëüôðåäà
(«Ëåòó÷àÿ ìûøü» Øòðàóñà), Ñèìîíà («Íèùèé ñòóäåíò» Ìèëë¸êåðà).

Ëóêàø Êîíå÷íû

Îáëàäàòåëü ñïåöèàëüíîãî ïðèçà íà ìåæäóíàðîäíîì êîíêóðñå â Ñòàìáóëå. Ó÷àñòíèê îïåðíîãî ôåñòèâàëÿ â Ðàéíñáåðãå,
ôåñòèâàëÿ Ãåíäåëÿ â Ãàëëå, Ìåæäóíàðîäíîãî ôåñòèâàëÿ â Ðóðå, Ìàëüòèéñêîãî ôåñòèâàëÿ â Ïîçíàíè.
Óðîæåíåö ïîëüñêîãî ãîðîäà Ëîäçè. Îêîí÷èë Ìóçûêàëüíóþ àêàäåìèþ èì. Êàðîëÿ Ëèïèíñêîãî âî Âðîöëàâå è êóðñû
àêò¸ðñêîãî ìàñòåðñòâà â Ìåæäóíàðîäíîé êèíîøêîëå Ê¸ëüíà. Ïðèíèìàë ó÷àñòèå â ìàñòåð-êëàññàõ îïåðíûõ ïåâöîâ
è ïåäàãîãîâ, òàêèõ êàê Êðèñòèàí Ýëüñíåð, Äåáîðà Ïîëàñêè, Ãóíäóëà Õèíö, Äýâèä Ñàéðóñ (David Syrus), Äæåéí Õåíøåëü,
Ëèíäà Óîòñîí, Ôðàíö Ãðóíäõåáåð.
Äåáþòèðîâàë â ïàðòèè Ïîëèôåìà («Àöèñ è Ãàëàòåÿ» Ãåíäåëÿ) íà Îïåðíîì ôåñòèâàëå â Ðàéíñáåðãå â ñîïðîâîæäåíèè
îðêåñòðà «Âåíñêàÿ àêàäåìèÿ» ïîä óïðàâëåíèåì Ìàðòèíà Õàçåëüá¸êà (2010). Â 2011–2019 ãîäàõ áûë ñîëèñòîì Îïåðíîãî
òåàòðà Äþññåëüäîðôà. Âûñòóïàë íà ñöåíàõ ìíîãèõ íåìåöêèõ òåàòðîâ, òàêèõ êàê Òåàòð Ìàéíôðàíêåí â Âþðöáóðãå, Òåàòð
Àõåíà, Áàâàðñêàÿ è Äðåçäåíñêàÿ ãîñóäàðñòâåííûå îïåðû, Ãàìáóðãñêèé îïåðíûé òåàòð. Íåîäíîêðàòíî ïðèíèìàë ó÷àñòèå
â ñïåêòàêëÿõ Ïîëüñêîé íàöèîíàëüíîé îïåðû (Áîëüøîãî òåàòðà) â Âàðøàâå, ñ êîòîðîé ãàñòðîëèðîâàë â Äóáàå.
Â ðåïåðòóàðå – áîëåå ïÿòèäåñÿòè îïåðíûõ ïàðòèé â îïåðàõ Áåòõîâåíà, Âåðäè, Îôôåíáàõà, Âàãíåðà, Ìîíþøêî,
Ïðîêîôüåâà è äðóãèõ. Ïåâåö ó÷àñòâîâàë â èñïîëíåíèè êðóïíûõ êàíòàòíî-îðàòîðèàëüíûõ ñî÷èíåíèé: Ïîëüñêîãî
ðåêâèåìà Ïåíäåðåöêîãî íà Ôåñòèâàëå ïîëüñêîé ìóçûêè â Êðàêîâå (2014), Äåâÿòîé ñèìôîíèè Áåòõîâåíà íà ñöåíå
Êðàêîâñêîé ôèëàðìîíèè (2016), Ðåêâèåìà Ìîöàðòà â Òåàòðå Êàïèòîëèÿ Òóëóçû (2017).
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Éîàõèì Õ¸õáàóýð

Íà÷àëüíîå ìóçûêàëüíîå îáðàçîâàíèå ïîëó÷èë â êà÷åñòâå ó÷àñòíèêà Õîðà Ðåãåíñáóðãñêîãî ñîáîðà. Îêîí÷èë Ìþíõåíñêóþ
âûñøóþ øêîëó ìóçûêè è òåàòðà, àñïèðàíòóðó Ê¸ëüíñêîé âûñøåé øêîëû ìóçûêè. Ñîâåðøåíñòâîâàëñÿ íà ìàñòåð-êëàññàõ
Êîíðàäà ßðíî è Âîëüôðàìà Ðèãåðà.
Íà ïðîòÿæåíèè ìíîãèõ ëåò ÿâëÿåòñÿ ó÷àñòíèêîì áåëüãèéñêîãî àíñàìáëÿ ñòàðèííîé ìóçûêè «Collegium Vocale Gent»
ïîä ðóêîâîäñòâîì Ôèëèïïà Õåððåâåãå. Â êà÷åñòâå ñîëèñòà âûñòóïàåò íà òàêèõ ïëîùàäêàõ, êàê Ðóðôåñòøïèëüõàóñ,
Ýññåíñêàÿ ôèëàðìîíèÿ, áåðëèíñêèé Êîíöåðòõàóñ, àìñòåðäàìñêèé Êîíöåðòãåáàó, Áåëîðóññêàÿ ôèëàðìîíèÿ,
ìóçûêàëüíûå òåàòðû Ãåëüçåíêèðõåíà, Ëèëëÿ, Ãåíòà. Êîíöåðòèðóåò â Ðîññèè, Èòàëèè, Äàíèè, Ïîëüøå, Ïîðòóãàëèè, ÑØÀ,
Èçðàèëå, Ãîíêîíãå, Íîðâåãèè, Òóíèñå.
Ó÷àñòíèê ìåæäóíàðîäíûõ ôåñòèâàëåé: «Ãåéäåëüáåðãñêàÿ âåñíà», «Åâðîïåéñêèå íåäåëè â Ïàññàó», Áðåãåíöñêèé
ôåñòèâàëü íà Áîäåíñêîì îçåðå, Ìóçûêàëüíûé ôåñòèâàëü â Ðåéíãàó, Äíè ñòàðèííîé ìóçûêè â Ðåãåíñáóðãå, Ðóðñêàÿ
òðèåííàëå â Áîõóìå, Ôåñòèâàëü Ìåêëåíáóðãà-Ïåðåäíåé Ïîìåðàíèè, «Young Euro Classic» â Ïåêèíå è Øàíõàå, ôåñòèâàëè
ñòàðèííîé ìóçûêè â Ñòîêãîëüìå, Áàçåëå è Óòðåõòå, «Ðåçîíàíñû» â Âåíå, Òèðîëüñêèé ôåñòèâàëü â Ýðëå, «Wratislavia
Cantans» âî Âðîöëàâå, òåàòðàëüíûé Àâèíüîíñêèé ôåñòèâàëü.
Èñïîëíèòåëü âåäóùèõ ïàðòèé â ïîñòàíîâêàõ îïåð Ç. Âàãíåðà «Êîáîëüä» è «Êîðîëü ÿçû÷íèêîâ» â Ìóíèöèïàëüíîì
òåàòðå Ôþðòà, â ñïåêòàêëå íà ìóçûêó Ìîíòåâåðäè â äþññåëüäîðôñêîì Øàóøïèëüõàóñå, â îïåðå «Äâà äíÿ, èëè
Âîäîâîç» Êåðóáèíè íà Áåòõîâåíñêîì ôåñòèâàëå â Áîííå, â îðàòîðèè «Ñóñàííà» Ãåíäåëÿ â Òåàòðå Êîáëåíöà, â Ìåññå
ñè ìèíîð Áàõà âî Âðîöëàâå, Îïîëå è Êðàêîâå, â îïåðå «Çîëîòî Ðåéíà» Âàãíåðà íà Ìóçûêàëüíîì ôåñòèâàëå
«Kulturwald» â Áàâàðèè.

Åâãåíèé Êðþêîâ

Ëàóðåàò ìåæäóíàðîäíûõ êîíêóðñîâ â Ðîññèè, Áîëãàðèè, Èòàëèè. Îáëàäàòåëü Ïðåìèè èì. Á.À. Ïîêðîâñêîãî Ñîþçà
òåàòðàëüíûõ äåÿòåëåé Ðîññèè. Âûïóñêíèê Óðàëüñêîé êîíñåðâàòîðèè (êëàññ çàñëóæåííîãî àðòèñòà Ðîññèè, ïðîôåññîðà
Â.Þ. Ïèñàðåâà). Ñîâåðøåíñòâîâàë ìàñòåðñòâî ïîä ðóêîâîäñòâîì îïåðíîé ïåâèöû Àëåêñàíäðèíû Ìèë÷åâîé (Áîëãàðèÿ).
Ñ 2011 ãîäà – ñîëèñò Åêàòåðèíáóðãñêîãî àêàäåìè÷åñêîãî òåàòðà îïåðû è áàëåòà, ãäå äåáþòèðîâàë ñ ïàðòèåé Ïðèíöà
â ïîñòàíîâêå îïåðû «Ëþáîâü ê òð¸ì àïåëüñèíàì» Ïðîêîôüåâà. Åäèíñòâåííûé èñïîëíèòåëü ïàðòèè Ãðàôà Îðè
â îäíîèì¸ííîé îïåðå Äæ. Ðîññèíè. Ó÷àñòíèê ïðåìüåðíûõ ïîñòàíîâîê îïåð «Ïàññàæèðêà» Âàéíáåðãà, «Ãðå÷åñêèå
ïàññèîíû» Ìàðòèíó, «Òðè ñåñòðû» Ýòâ¸øà, «Ñàòüÿãðàõà» Ãëàññà. Èñïîëíèòåëü âåäóùèõ òåíîðîâûõ ïàðòèé êëàññè÷åñêîãî
ðåïåðòóàðà òåàòðà.

Âèêòîðèÿ Ìàñëþêîâà

Ëàóðåàò ìåæäóíàðîäíûõ êîíêóðñîâ. Îáëàäàòåëüíèöà Çîëîòîé ìåäàëè XIX Ìîëîä¸æíûõ Äåëüôèéñêèõ èãð Ðîññèè è Ãðàí-
ïðè Âñåðîññèéñêîãî êîíêóðñà àêàäåìè÷åñêîãî ïåíèÿ «Âäîõíîâåíèå» (2020). Ñòóäåíòêà Ñèáèðñêîãî ãîñóäàðñòâåííîãî
èíñòèòóòà èñêóññòâ èì. Ä. Õâîðîñòîâñêîãî (êëàññ ïðîôåññîðà, çàñëóæåííîé àðòèñòêè Ðîññèè Âåðû Áàðàíîâîé).
Ñ ñåçîíà 2017-2018 – èñïîëíèòåëüíèöà ñîëüíûõ ïàðòèé â Êðàñíîÿðñêîì òåàòðå îïåðû è áàëåòà. Ïðèíèìàëà ó÷àñòèå
â Êðàñíîÿðñêîì ìåæäóíàðîäíîì ìóçûêàëüíîì ôåñòèâàëå ñòðàí Àçèàòñêî-Òèõîîêåàíñêîãî ðåãèîíà (2016), â ñòàðòå
ýñòàôåòû îãíÿ â Òóðèíå è öåðåìîíèè çàêðûòèÿ XXIX Âñåìèðíîé çèìíåé óíèâåðñèàäû 2019 ãîäà, ïðîõîäèâøåé
â Êðàñíîÿðñêå.
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Ìàêñèì Øëûêîâ

Ëàóðåàò ìåæäóíàðîäíûõ êîíêóðñîâ. Ðîäèëñÿ â Ïåòðîçàâîäñêå. Â 2019 ãîäó ñ îòëè÷èåì îêîí÷èë Óðàëüñêóþ
êîíñåðâàòîðèþ (êëàññ ñîëüíîãî ïåíèÿ íàðîäíîãî àðòèñòà ÐÑÔÑÐ, ïðîôåññîðà Íèêîëàÿ Ãîëûøåâà; êëàññ êîíöåðòíî-
êàìåðíîãî ïåíèÿ çàñëóæåííîé àðòèñòêè Ðîññèè Òàìèëû Øàéêåâè÷). Ñ 2018 ãîäà – ñîëèñò Åêàòåðèíáóðãñêîãî
àêàäåìè÷åñêîãî òåàòðà îïåðû è áàëåòà. Íà ñöåíå òåàòðà èñïîëíÿåò òàêèå ïàðòèè, êàê Åâãåíèé Îíåãèí («Åâãåíèé Îíåãèí»
×àéêîâñêîãî), Ôèãàðî («Ñåâèëüñêèé öèðþëüíèê» Ðîññèíè), Ïàïàãåíî («Âîëøåáíàÿ ôëåéòà» Ìîöàðòà), Êíÿçü Åëåöêèé
(«Ïèêîâàÿ äàìà» ×àéêîâñêîãî), Âåðøèíèí («Òðè ñåñòðû» Ýòâ¸øà), Ìàðóëëî («Ðèãîëåòòî» Âåðäè), Æîôðå Ðþäåëü
(«Ëþáîâü èçäàëåêà» Ñààðèàõî).

Êëàâäèÿ Áàøêèðöåâà

Âûïóñêíèöà Óðàëüñêîé êîíñåðâàòîðèè (êëàññ íàðîäíîé àðòèñòêè ÑÑÑÐ Â.Ì. Áàåâîé). Â 2010–2015 ãîäàõ ðàáîòàëà
â õîðå Åêàòåðèíáóðãñêîãî òåàòðà îïåðû è áàëåòà. Ñ 2017 ãîäà – àðòèñòêà Ñèìôîíè÷åñêîãî õîðà Ñâåðäëîâñêîé
ôèëàðìîíèè. Èñïîëíèòåëüíèöà ñîëüíûõ ïàðòèé â Íåìåöêîì ðåêâèåìå Áðàìñà, îðàòîðèè Ãàéäíà «Âðåìåíà ãîäà»,
Ðåêâèåìå Ìîöàðòà, «Stabat Mater» Ïåðãîëåçè, êàíòàòå «Êðåìëü íî÷üþ» Ìÿñêîâñêîãî è äðóãèõ ïðîèçâåäåíèÿõ êàíòàòíî-
îðàòîðèàëüíîãî æàíðà. Â ñîñòàâå õîðà ïðèíèìàëà ó÷àñòèå â Ìåæäóíàðîäíûõ ôåñòèâàëÿõ Bach-fest, «Åâðàçèÿ»
è «Áåçóìíûå äíè â Åêàòåðèíáóðãå», «La Folle Journee» è «Via Aeterna» âî Ôðàíöèè, «Õàðáèíñêîå ëåòî» è Ðîññèéñêî-
êèòàéñêèé ôåñòèâàëü êóëüòóðû è èñêóññòâà â Êèòàå, âûñòóïàëà â Âåíå, Ãàìáóðãå, Ëþêñåìáóðãå, Íàíòå.

Åâãåíèÿ ×åðíîâà

Ëàóðåàò ìåæäóíàðîäíûõ êîíêóðñîâ. Îêîí÷èëà Óðàëüñêóþ êîíñåðâàòîðèþ (êëàññ íàðîäíîé àðòèñòêè ÑÑÑÐ, ïðîôåññîðà
Âåðû Áàåâîé) è àññèñòåíòóðó-ñòàæèðîâêó êîíñåðâàòîðèè (êëàññ ïðîôåññîðà Ëèëèè Ïîëÿêîâîé). Íà÷èíàëà ïåâ÷åñêóþ
êàðüåðó â àêàäåìè÷åñêîì õîðå «Êîíñîíàíñ» (1999–2009) â Íîâîêóçíåöêå. Ðàáîòàëà àðòèñòêîé õîðà â Ñâåðäëîâñêîì
àêàäåìè÷åñêîì òåàòðå ìóçûêàëüíîé êîìåäèè (2013–2019). Â 2019–2020 ãîäàõ ÿâëÿëàñü ñîëèñòêîé ×åëÿáèíñêîãî òåàòðà
îïåðû è áàëåòà, íà ñöåíå êîòîðîãî èñïîëíÿëà ïàðòèè Äóíÿøè («Öàðñêàÿ íåâåñòà» Ðèìñêîãî-Êîðñàêîâà), Êýò Ïèíêåðòîí
(«Ìàäàì Áàòòåðôëÿé» Ïó÷÷èíè). Ó÷àñòâîâàëà â ïîñòàíîâêàõ ðåæèññ¸ðîâ Êèðèëëà Ñòðåæíåâà, Àëåêñåÿ Ôðàíäåòòè,
Äìèòðèÿ Ñòàðîäóáöåâà, Êðèñòîôåðà Îëäåíà. Ðàáîòàëà ïîä ðóêîâîäñòâîì òàêèõ äèðèæ¸ðîâ, êàê Áîðèñ Íîäåëüìàí,
Åâãåíèé Âîëûíñêèé, Àëåêñàíäð Ìàòóøêèí, Îëèâåð ôîí Äîõíàíüè. Íàãðàæäåíà ìåäàëüþ «Íàäåæäà Êóçáàññà» (2007).

Åëåíà Ñèäîðåíêî

Ëàóðåàò ìåæäóíàðîäíûõ êîíêóðñîâ. Âûïóñêíèöà Óðàëüñêîé êîíñåðâàòîðèè (êëàññ ïðîôåññîðà Â.Í. Øåðñòîâà).
Â ñòóäåí÷åñêèå ãîäû – ó÷àñòíèöà ïðîåêòîâ Îïåðíîé ñòóäè êîíñåðâàòîðèè. Ñîòðóäíè÷àëà ñ «Òåàòðîì ñëîâà» Òàìàðû
Âîðîíèíîé, Îïåðíîé ñòóäèåé «Êëàññèêà», ó÷àñòâîâàëà â êîíöåðòíîé äåÿòåëüíîñòè Ïàòðèàðøåãî ïîäâîðüÿ Õðàìà
íà Êðîâè.
Ñ 2008 ãîäà – àðòèñòêà Ñèìôîíè÷åñêîãî õîðà Ñâåðäëîâñêîé ôèëàðìîíèè, â ñîñòàâå êîòîðîãî ãàñòðîëèðîâàëà âî
Ôðàíöèè, Ãåðìàíèè, Äàíèè, Êèòàå, ßïîíèè, ó÷àñòâîâàëà â ìåæäóíàðîäíûõ ôåñòèâàëÿõ è ïðîåêòàõ â Ðîññèè è çà
ðóáåæîì. Èñïîëíèòåëüíèöà ñîëüíûõ ïàðòèé â ðåïåðòóàðíûõ ñî÷èíåíèÿõ êîëëåêòèâà: «Magnificat» È.Ñ. Áàõà, Ìåññà äî
ìàæîð Áåòõîâåíà, Êàíòàòà «Ìîñêâà» ×àéêîâñêîãî, «Ñòðàñòè ïî Ìàòôåþ» ìèòðîïîëèòà Èëëàðèîíà, «Öàðü Ýäèï»
Ìóñîðãñêîãî, «Êóðñêèå ïåñíè» è «Ïàòåòè÷åñêàÿ îðàòîðèÿ» Ñâèðèäîâà, «Áþðîêðàòèàäà» Ùåäðèíà. Ó÷àñòíèöà ïðîåêòîâ
«Ïðèçðàê îïåðû» è «Áðàâî, Âåðäè!», ãäå èñïîëíÿëà àðèè èç îïåð Ìîöàðòà, Âåðäè, Áèçå, ×àéêîâñêîãî.
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Ìåæäóíàðîäíûé ìîëîä¸æíûé ×àéêîâñêèé-îðêåñòð – 2021
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Â Óðàëüñêîì ðåãèîíå èìÿ Ïåòðà Èëüè÷à ×àéêîâñêîãî ïðîèçíîñèòñÿ
ñ îñîáûì ïèåòåòîì – æèçíü âåëèêîãî ðóññêîãî êîìïîçèòîðà íåðàçðûâíî
ñâÿçàíà ñ Óðàëîì. Â ïàìÿòü î í¸ì Ñâåðäëîâñêàÿ ôèëàðìîíèÿ åæåãîäíî
óñòðàèâàåò àêöèþ «Äåíü ìóçûêè ×àéêîâñêîãî», ïðîâîäèò ìóçûêàëüíûé
ôåñòèâàëü â ãîðîäå äåòñòâà Ïåòðà Èëüè÷à Àëàïàåâñêå è îáúåäèíÿåò
â Ìåæäóíàðîäíûé ìîëîä¸æíûé ×àéêîâñêèé-îðêåñòð ìîëîäûõ àðòèñòîâ
Îðêåñòðîâîé àêàäåìèè èç ðàçíûõ ñòðàí, êîòîðûå â 2020 ãîäó îêàçàëèñü
â ÷èñëå ó÷àñòíèêîâ ôåñòèâàëÿ Be@thoven.

«ß ðîäèëñÿ íà Óðàëå» – èìåííî òàê íà÷èíàåò àâòîáèîãðàôèþ Ï¸òð Èëüè÷
×àéêîâñêèé, âñïîìèíàÿ î «ïðîâèíöèàëüíîì ìåñòå÷êå Âÿòñêîé ãóáåðíèè
íà Óðàëå», ãäå ïðîøëè ãîäû åãî äåòñòâà.

Ìàëîé ðîäèíîé ãåíèÿ ðóññêîé ìóçûêè ÿâëÿåòñÿ Âîòêèíñê – îäèí èç
ãîðîäîâ-çàâîäîâ, îòíîñèâøèõñÿ â XIX âåêå ê ñèñòåìå óðàëüñêèõ ãîðíûõ
îêðóãîâ, óïðàâëåíèå êîòîðûìè îñóùåñòâëÿëîñü èç Åêàòåðèíáóðãà.

Åù¸ òåñíåå æèçíåííûé ïóòü Ïåòðà Èëüè÷à îêàçàëñÿ ñâÿçàí ñ Óðàëîì,
êîãäà â 1849 ãîäó ñåìüÿ ×àéêîâñêèõ ïðèåõàëà â ãîðîä Àëàïàåâñê, êóäà
îòåö êîìïîçèòîðà – Èëüÿ Ïåòðîâè÷ – áûë ïðèãëàø¸í ãëàâíûì óïðàâëÿ-
þùèì Àëàïàåâñêèìè ÷àñòíûìè çàâîäàìè ßêîâëåâûõ.

Íåäîëãîå âðåìÿ, ïðîâåä¸ííîå â Àëàïàåâñêå,
îêàçàëîñü î÷åíü âàæíûì â æèçíè Ï.È. ×àé-
êîâñêîãî. Â åãî ïèñüìàõ îíî ïðåäñòà¸ò îñîáûì
ìèðîì Äåòñòâà, Ñåìüè è Ëþáâè. Â ýòèõ
ïÿòíàäöàòè ìåñÿöàõ – áåçìÿòåæíàÿ æèçíü
â îêðóæåíèè ðîäíûõ è ïîÿâëåíèå íà ñâåò
áðàòüåâ-áëèçíåöîâ. Îäèí èç íèõ, Ìîäåñò,
ñòàíåò åãî áëèæàéøèì äðóãîì, ïåðâûì
áèîãðàôîì, îñíîâàòåëåì Ìóçåÿ ×àéêîâñêîãî
â Êëèíó è àâòîðîì ëèáðåòòî ê îïåðå «Ïèêîâàÿ
äàìà». Àëàïàåâñê – ýòî è îñîáàÿ ïîðà â ñòàíîâ-
ëåíèè ëè÷íîñòè êîìïîçèòîðà, êîãäà â ïîäðîñòêå
âïåðâûå çðååò, ïîêà íåÿñíîå, îñîçíàíèå ñâîåãî
áóäóùåãî ïðåäíàçíà÷åíèÿ.

Àëàïàåâñê ìîæíî íàçâàòü ðîäèíîé ×àéêîâ-
ñêîãî-êîìïîçèòîðà – çäåñü þíûé Ïåòÿ âïåðâûå
ïîïðîáîâàë ñâîè ñèëû â ìóçûêàëüíîé èìïðî-
âèçàöèè. Òåì öåííåå, ÷òî êàæäûé èç íàñ ìîæåò
ïðèáëèçèòüñÿ ê àòìîñôåðå, â êîòîðîé îí æèë
è íà÷èíàë òâîðèòü, âåäü äîì, â êîòîðîì æèëà
ñåìüÿ ×àéêîâñêèõ, íå òîëüêî óöåëåë – â íåì
ñîçäàí ìóçåé âåëèêîãî êîìïîçèòîðà.

È ïóñòü â 1850 ãîäó Ï¸òð Èëüè÷ ïîêèíóë Óðàë,
÷òîáû ïîñòóïèòü â ó÷èëèùå ïðàâîâåäåíèÿ
â Ñàíêò-Ïåòåðáóðãå, ýòî íå ñò¸ðëî èç åãî
ïàìÿòè îùóùåíèÿ ñ÷àñòüÿ, êîòîðîå îí ïåðåæèë
â Àëàïàåâñêå. Âåäü, êàê îí ñàì âïîñëåäñòâèè
ïèñàë, «èñïûòàííûå â ãîäû þíîñòè õóäîæåñò-
âåííûå âîñòîðãè îñòàâëÿþò ñëåä íà âñþ æèçíü».

In the Urals, the name of Pyotr Tchaikovsky is pronounced with a special
reverence – the life of the great Russian composer is inextricably linked
with the Urals. In memory of him, the Sverdlovsk Philharmonic annually
organizes the Tchaikovsky Music Day, holds a music festival in Alapaevsk –
the town of Pyotr Ilyich’s childhood, and unites young artists of the
Orchestral Academy from different countries who participated in the 2020
Be@thoven Festival – into the International Tchaikovsky Youth Orchestra.

“I was born in the Urals” – begins Tchaikovsky his autobiography, recalling
the “provincial town of the Vyatka province in the Urals”, where he lived as
a child.

The patria chica of the Russian music genius was Votkinsk – one of the
factory town which back in the 19th century belonged to the system of the
Ural mining districts managed from Yekaterinburg.

Pyotr’s life became even more connected to the Urals, when in 1849 the
Tchaikovsky family arrived in the city of Alapaevsk. The composer’s father
Ilya Petrovich, was invited there to manage the Alapaevsk private metal
works of the Yakovlevs.

The short period in Alapaevsk turned out to be very
important in the life of Tchaikovsky. In his later
correspondence, it appears as a special world of
Childhood, Family and Love. During those fifteen
months the young boy led a serene life surrounded
by the loving relatives. At that period his twin brothers
were born. One of them, Modest, would become his
closest friend, the first biographer, the founder of the
Tchaikovsky Museum in Klin and author of the libretto
for The Queen of Spades. The Alapaevsk period was
also a special time in the formation of the composer’s
personality, the time when an initial, unclear
awareness of his future destiny matured in the
teenager.

It is fair to call Alapaevsk the birthplace of Tchaikovsky –
the composer: here young Petya had his first
experience with musical improvisation. It is even more
valuable that each of us can come closer to the
atmosphere in which he lived and began to create:
the Tchaikovsky’s house has not only survived,
it is now home to the fascinating Tchaikovsky
museum.

In 1850, Tchaikovsky left the Urals for St. Petersburg
to enter the Law School. The feeling of happiness that
he experienced in Alapaevsk, however remained in his
memory. “…the artistic enthusiasm experienced in
one’s youth leaves a mark for the rest of one’s life,” –
the composer would write.
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Ñ 2014 ãîäà ïî èíèöèàòèâå
Ìèíèñòåðñòâà êóëüòóðû Ðîññèéñêîé
Ôåäåðàöèè è â ñîîòâåòñòâèè
ñ ðàñïîðÿæåíèåì Ïðàâèòåëüñòâà
Ñâåðäëîâñêîé îáëàñòè íà áàçå
Ñâåðäëîâñêîé ãîñóäàðñòâåííîé
àêàäåìè÷åñêîé ôèëàðìîíèè áûë
ñîçäàí Ìåæäóíàðîäíûé ìîëîä¸æ-
íûé êóëüòóðíûé öåíòð.

Îñíîâíûå çàäà÷è Öåíòðà – ðàçâèòèå
ìåæäóíàðîäíûõ ñâÿçåé â ñôåðå
êóëüòóðû, ñîçäàíèå óñëîâèé äëÿ
òâîð÷åñêîé ñàìîðåàëèçàöèè è ïðî-
ôåññèîíàëüíîãî ñòàíîâëåíèÿ ìîëî-
äûõ ìóçûêàíòîâ, ôîðìèðîâàíèå
ìåæäóíàðîäíîé ðåïóòàöèè Ñâåðä-
ëîâñêîé îáëàñòè êàê îäíîãî èç çíà÷èìûõ öåíòðîâ ìóçûêàëüíîãî èñêóññòâà.

Ëåòíÿÿ îðêåñòðîâàÿ àêàäåìèÿ – ãëàâíûé ïðîåêò Öåíòðà. Çàìûñåë
Àêàäåìèè íàø¸ë îòêëèê ó ïàðòí¸ðà Ñâåðäëîâñêîé ôèëàðìîíèè – ôèðìû
«RCCR Projects GmbH» (Áåðëèí, Ãåðìàíèÿ), èçâåñòíîé ñâîèìè èíèöèà-
òèâàìè â ñôåðå êóëüòóðû è ìåæäóíàðîäíîãî ñîòðóäíè÷åñòâà.

Íà ñòàæèðîâêó â Àêàäåìèþ ïðèãëàøàþòñÿ ìóçûêàíòû, ïðîÿâèâøèå ñåáÿ
â ñîñòàâå Óðàëüñêîãî ìîëîä¸æíîãî ñèìôîíè÷åñêîãî îðêåñòðà, à òàêæå
ìîëîäûå èñïîëíèòåëè èç ñòðàí Åâðîïû, Àçèè, Ëàòèíñêîé Àìåðèêè.

Ñåññèè Îðêåñòðîâîé àêàäåìèè ïðîâîäèëèñü â Åêàòåðèíáóðãå â 2014,
2015, 2017, 2018, 2019, 2020 ãîäàõ. Äëÿ çàíÿòèé ñ ìîëîäûìè àðòèñòàìè
ïðèãëàøàþòñÿ èçâåñòíûå ìóçûêàíòû è ïåäàãîãè, êîòîðûå ïðîâîäÿò
ìàñòåð-êëàññû, ãðóïïîâûå è îðêåñòðîâûå ðåïåòèöèè.

Âèçèòíàÿ êàðòî÷êà àêàäåìèè – Ìåæäóíàðîäíûé ìîëîä¸æíûé ×àéêîâ-
ñêèé-îðêåñòð, ñîçäàâàåìûé èç èñïîëíèòåëåé, ïðîõîäÿùèõ ñòàæèðîâêó.
Â ðåïåðòóàðå êîëëåêòèâà òðàäèöèîííî áûëè ïðåäñòàâëåíû ñî÷èíåíèÿ
Ïåòðà Èëüè÷à ×àéêîâñêîãî – êîìïîçèòîðà, ÷ü¸ òâîð÷åñòâî çàíèìàåò
îñîáîå ìåñòî â ìèðîâîé ìóçûêàëüíîé êóëüòóðå, à ñóäüáà ñâÿçàíà
ñ óðàëüñêèì ãîðîäîì Àëàïàåâñêîì.

Êîíöåðòíàÿ äåÿòåëüíîñòü êîëëåêòèâà ÿâëÿåòñÿ âàæíîé ñîñòàâëÿþùåé
êóëüòóðíîé æèçíè Ñðåäíåãî Óðàëà. Îí âûñòóïàë â Åêàòåðèíáóðãå
è ãîðîäàõ Ñâåðäëîâñêîé îáëàñòè – Àëàïàåâñêå, Êàìåíñêå-Óðàëüñêîì,
Êðàñíîòóðüèíñêå è Ðåâäå, ïðåäñòàâëÿë Ìåæäóíàðîäíóþ îðêåñòðîâóþ
àêàäåìèþ íà ôåñòèâàëå «Êëàññèêà íàä Âîëãîé» (Òîëüÿòòè, Ñàìàðñêàÿ
îáëàñòü), à òàêæå âûñòóïàë íà ñöåíå áåðëèíñêîãî Êîíöåðòõàóñà
â ïðîãðàììå ôåñòèâàëÿ ëó÷øèõ ìîëîä¸æíûõ îðêåñòðîâ ìèðà «Young
Euro Classic» (2017). Êîíöåðòû Ìåæäóíàðîäíîãî ìîëîä¸æíîãî
×àéêîâñêèé-îðêåñòðà íà ñöåíå Ñâåðäëîâñêîé ôèëàðìîíèè â Åêàòåðèí-
áóðãå ÿâëÿëèñü âàæíîé ñîñòàâíîé ÷àñòüþ êóëüòóðíîé ïðîãðàììû
Ìåæäóíàðîäíîé ïðîìûøëåííîé âûñòàâêè «Èííîïðîì».

In 2014, on the initiative of the
Ministry of Culture of the Russian
Federation and in accordance with
the Executive Order of the
Government of the Sverdlovsk
Region, the Sverdlovsk Philharmonic
established International Youth
Cultural Centre.

The key goals of the Centre are the
development of the international
relations in the sphere of culture,
the provision of conditions for young
musicians’ creative personal ful-
fillment and professional develop-
ment, and strengthening of the
Sverdlovsk region’s international

profile as one of Russia’s main musical centres.

The Summer Orchestral Academy is the flagship project of the Centre.
The idea of the Academy resonated with the Sverdlovsk Philharmonic’s
partner, RCCR Projects GmbH (Germany), known for its initiatives in the
field of culture and international cooperation.

Musicians of the Ural Youth Symphony Orchestra and their counterparts
from Europe, Asia, and Latin America completed their internships at the
Academy.

The Orchestral Academy sessions took place in Yekaterinburg in 2014,
2015, 2017, 2018, 2019 and 2020. Established musicians and teachers
come to train the young artists, conduct master classes, group and
orchestral rehearsals.

The hallmark of the Academy is the Tchaikovsky International Youth
Orchestra, which is formed out of the Academy’s interns. The Orchestra’s
repertoire has traditionally included works by Pyotr Ilyich Tchaikovsky –
the composer, whose creative work takes pride of place in the world music
heritage, and whose biography is connected with the Ural town of
Alapaevsk.

The Orchestra’s concerts make an important component of the Middle
Urals cultural life. The Orchestra performed in Yekaterinburg and the
towns of Sverdlovsk region, including Alapaevsk, Kamensk-Uralsky,
Krasnoturyinsk and Revda; it represented the International Orchestral
Academy at the Classics Over the Volga Festival (Togliatti, Samara
Region), and performed on stage of the Konzerthaus Berlin as part of
the Young Euro Classic Festival that featured the best youth orchestras
of the world (2017). Concerts of the Tchaikovsky International Youth
Orchestra on stage of the Sverdlovsk Philharmonic in Yekaterinburg have
been an important part  of  the cultural  program of the Innoprom
International Industrial Expo.
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Â 2018 ãîäó Ëåòíÿÿ îðêåñòðîâàÿ àêàäåìèÿ áûëà óäîñòîåíà íàãðàäû
â ÷èñëå ëó÷øèõ ïðîåêòîâ ìåæðåãèîíàëüíîãî ñîòðóäíè÷åñòâà ïî èòîãàì
Ðîññèéñêî-Ãåðìàíñêîãî ãîäà ðåãèîíàëüíî-ìóíèöèïàëüíûõ ïàðòí¸ðñòâ.

2019 ãîä áûë îçíàìåíîâàí ñîâìåñòíûì ïðîåêòîì Ìåæäóíàðîäíîãî
êóëüòóðíîãî öåíòðà Ñâåðäëîâñêîé ôèëàðìîíèè è «RCCR Projects
GmbH» – Ðîññèéñêî-íåìåöêîé ìóçûêàëüíîé àêàäåìèåé. Óðàëüñêèé
ìîëîä¸æíûé ñèìôîíè÷åñêèé îðêåñòð ñîâìåñòíî ñ Ôèëàðìîíè÷åñêèì
îðêåñòðîì Ñåâåðî-Çàïàäíîé Ãåðìàíèè ïðåäñòàâèë äëÿ íåìåöêîé
ïóáëèêè ñåðèþ êîíöåðòîâ ïîä óïðàâëåíèåì äèðèæ¸ðà Ôðàíêà Áåðìàíà.
Â èñïîëíåíèè îáúåäèí¸ííîãî îðêåñòðà èç 125 ìóçûêàíòîâ ïðîçâó÷àëè
ãðàíäèîçíàÿ «Àëüïèéñêàÿ ñèìôîíèÿ» Ð. Øòðàóñà, Ðàïñîäèÿ íà òåìó
Ïàãàíèíè Ñ. Ðàõìàíèíîâà (ñîëèðîâàë ïèàíèñò Þðèé Ôàâîðèí), à òàêæå
íåìåöêàÿ ïðåìüåðà ïðîèçâåäåíèÿ ñîâðåìåííîãî ðîññèéñêîãî êîìïî-
çèòîðà Î. Âèêòîðîâîé «Â ïåùåðå ãîðíîãî…». Êîíöåðòû ñîñòîÿëèñü ïðè
ïîääåðæêå Êóëüòóðíîãî ôîíäà Âåñòôàëèè-Ëèïïå è Îáùåñòâà äðóçåé
Ðîññèéñêî-íåìåöêîé ìóçûêàëüíîé àêàäåìèè è ïðîøëè ïîä ýãèäîé
ìåæäóíàðîäíîãî êóëüòóðíîãî ïðîåêòà «Ðóññêèå ñåçîíû â Ãåðìàíèè».

Ïðîâåäåíèå Îðêåñòðîâîé àêàäåìèè â 2020 ãîäó áûëî ïðèóðî÷åíî
ê Ìåæäóíàðîäíîìó ìóçûêàëüíîìó ôåñòèâàëþ Be@thoven. Âïåðâûå å¸
ó÷àñòíèêè âûñòóïèëè â êà÷åñòâå ñîëèñòîâ àíñàìáëÿ è àðòèñòîâ îðêåñò-
ðà. Ïîä óïðàâëåíèåì Òîìàñà Öåòìàéðà â ñîñòàâå Ìåæäóíàðîäíîãî
ìîëîä¸æíîãî ×àéêîâñêèé-îðêåñòðà ñ Ñèìôîíè÷åñêèì õîðîì Ñâåðäëîâ-
ñêîé ôèëàðìîíèè è ïðîñëàâëåííûìè íåìåöêèìè è ðîññèéñêèìè
ïåâöàìè ìîëîäûå ìóçûêàíòû èñïîëíèëè Äåâÿòóþ ñèìôîíèþ Áåòõîâåíà,
âåí÷àâøóþ ôåñòèâàëü Be@thoven è þáèëåéíûé Ãîä Áåòõîâåíà
â Åêàòåðèíáóðãå.

Â 2021 ãîäó ñèëàìè îáúåäèí¸ííîãî Ìåæäóíàðîäíîãî ìîëîä¸æíîãî
×àéêîâñêèé-îðêåñòðà ïðè ó÷àñòèè ñîëèñòîâ âåäóùèõ òåàòðîâ è êîí-
öåðòíûõ îðãàíèçàöèé äâóõ ñòðàí áóäåò îñóùåñòâëåíà êîíöåðòíàÿ
ïîñòàíîâêà îïåðû Âàãíåðà «Çîëîòî Ðåéíà», êîòîðàÿ ñîñòîèòñÿ
íà ðîññèéñêèõ ïëîùàäêàõ è â ãîðîäàõ Áàâàðèè (Ãåðìàíèÿ). Ðàáîòó íàä
ýòèì ïðîåêòîì Ìåæäóíàðîä-
íîãî êóëüòóðíîãî öåíòðà Ñâåðä-
ëîâñêîé ôèëàðìîíèè è «RCCR
Projects GmbH» â Ðîññèè âîç-
ãëàâèò ãëàâíûé ìóçûêàëüíûé
àññèñòåíò Áàéðîéòñêîãî ôåñòè-
âàëÿ Êðèñòîô Øò¸êêåð. Ðóêî-
âîäèòåëåì Ðîññèéñêî-íåìåö-
êîé ìóçûêàëüíîé àêàäåìèè íà
òåððèòîðèè Ãåðìàíèè âûñòóïèò
äèðèæ¸ð Ôðàíê Áåðìàí.

In 2018, the Summer Orchestra Academy was awarded among the best
projects of the interregional cooperation following the results of the
Russian-German Year of Municipal and Regional Partnerships.

The year of 2019 saw another landmark collaborative project of the
Sverdlovsk Philharmonic’s International Cultural Centre and RCCR
Projects GmbH – the Russian-German Music Academy. Ural Youth
Symphony Orchestra together with the Nordwestdeutsche Philharmonie
under the artistic direction of Frank Beermann gave a series of concerts
for the German public. The combined orchestra of 125 musicians
performed the grandiose Eine Alpensinfonie  by Richard Strauss;
Rhapsody on a Theme of Paganini by Sergei Rachmaninov (with Yuri
Favorin as soloist), and the German premiere of In the Hall of the
Mountain… by the contemporary Russian composer Olga Victorova. The
concerts were sponsored by the LWL-Kulturstiftung cultural foundation
and the Friends of the Russian-German Music Academy Society, and held
under the auspices of the Russian Seasons in Germany international
cultural project.

The 2020 edition of the Orchestral Academy was timed to coincide with
the Be@thoven International Music Festival. For the first time in the
Academy’s history, its interns performed as ensemble soloists and
orchestra artists. Led by Thomas Zehetmair, the young musicians of the
Tchaikovsky International Youth Orchestra along with the Yekaterinburg
Philharmonic Choir and the renowned German and Russian singers,
performed Beethoven’s Ninth Symphony, which crowned the Be@thoven
festival and the year of Beethoven’s anniversary celebration in
Yekaterinburg.

In 2021, the united Tchaikovsky International Youth Orchestra with the
participation of soloists from the major theatres and concert organizations
of the two countries will stage a concert performance of Wagner’s Das
Rheingold, which will take place at the Russian venues and in the
cities of Bavaria (Germany). The Russian part of this Project of the Sverdlovsk

Philharmonic’s International Cul-
tural Centre and RCCR Projects
GmbH will be led by Christoph
Stocker, the Chief Musical Assis-
tant of the Bayreuth Festival.
Conductor Frank Beermann will
take over the leadership of the
Russian-German Music Academy
for the German part of the Project.

..



Õóäîæåñòâåííûé ðóêîâîäèòåëü
è ãëàâíûé äèðèæ¸ð – Ýíõý
(Ýíõáààòàð Áààòàðæàâ),
Ðîññèÿ

Äèðèæ¸ð – Ôàáèî Ìàñòðàíæåëî,
Ðîññèÿ–Èòàëèÿ

Ïðîôåññîðà Àêàäåìèè:
Ìàðèÿ Àíòîíèÿ Ðîäðèãåñ
(ôëåéòà),
Ðîäîëüôî Ýïåëüäå (âàëòîðíà),
Èñïàíèÿ

Õóäîæåñòâåííûé
ðóêîâîäèòåëü è äèðèæ¸ð –
Áðóíî Âàéëü, Ãåðìàíèÿ

Ïðîôåññîðà Àêàäåìèè:
Óëüô Êëàóçåíèòöåð (ñêðèïêà),
Êðèñòèàí Êóíåðò (ôàãîò),
Ãåðìàíèÿ

Artistic Director
and Chief Conductor –
Enkhe (Enkhbaatar Baatarzhav),
Russia

Conductor – Fabio Mastrangelo,
Russia–Italy

Professors:
Maria Antonia Rodriguez
(flute),
Rodolfo Epelde (horn),
Spain

Artistic director
and Conductor –
Bruno Weil, Germany

Professors:
Ulf Klausenitzer (violin),
Christian Kunert (bassoon),
Germany

Õóäîæåñòâåííûé
ðóêîâîäèòåëü è äèðèæ¸ð –
Îëåã Êàýòàíè, Èòàëèÿ

Ïðîôåññîðà Àêàäåìèè:
Äìèòðèé Âàñèëüåâ (ñêðèïêà)
Õàíñ Éîàõèì Ãðàéíåð (àëüò),
Êëàóñ Òóíåìàíí (ôàãîò),
Êðèñòèàí-Ôðèäðèõ Äàëüìàí
(âàëòîðíà), Ãåðìàíèÿ

Artistic director
and Conductor –
Oleg Caetani, Italy

Professors:
Dmitry Vasiliev (violin)
Hans Joachim Greiner (viola),
Klaus Thunemann (bassoon),
Christian-Friedrich Dallmann
(horn), Germany

2014

2015

2017
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Õóäîæåñòâåííûé
ðóêîâîäèòåëü è äèðèæåð –
Êðèñòîô Ãåòøîëüä,
Ãåðìàíèÿ

Ïðîôåññîðà Àêàäåìèè:
Èãîðü Áóäèíøòåéí (àëüò),
Ãåðìàíèÿ
Ìàðèàíî Äîìèíãî (êëàðíåò),
Èñïàíèÿ

Artistic Director
and Conductor –
Christoph Gedschold,
Germany

Professors:
Igor Budinstein (viola),
Germany
Mariano Domingo (clarinet),
Spain

Artistic Director
and Conductor –
Peter Rundel, Germany

Professors:
Wilfried Strehle (viola),
Germany
Timur Martynov (trumpet),
Russia

Õóäîæåñòâåííûé
ðóêîâîäèòåëü è äèðèæåð –
Ïåòåð Ðóíäåëü, Ãåðìàíèÿ

Ïðîôåññîðà Àêàäåìèè:
Âèëôðèä Øòðåëå (àëüò),
Ãåðìàíèÿ
Òèìóð Ìàðòûíîâ (òðóáà),
Ðîññèÿ
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2020

Artistic Director
and Conductor –
Thomas Zehetmair, Austria

Professors:
Christian-Friedrich Dallmann
(horn), Germany
Maxim Kosinov
(violin), Russia

Õóäîæåñòâåííûé
ðóêîâîäèòåëü è äèðèæ¸ð –
Òîìàñ Öåòìàéð, Àâñòðèÿ

Ïðîôåññîðà Àêàäåìèè:
Êðèñòèàí-Ôðèäðèõ Äàëüìàí
(âàëòîðíà), Ãåðìàíèÿ
Ìàêñèì Êîñèíîâ (ñêðèïêà),
Ðîññèÿ



ÊÐÈÑÒÎÔ ØÒ¨ÊÊÅÐ

Õóäîæåñòâåííûé ðóêîâîäèòåëü
Îðêåñòðîâîé àêàäåìèè
Äèðèæåð

Íåìåöêèé äèðèæ¸ð, ïðèçíàííûé ñïåöèàëèñò ïî òâîð-
÷åñòâó Ðèõàðäà Âàãíåðà, ìíîãîëåòíèé ó÷àñòíèê Áàéðîéò-
ñêîãî ôåñòèâàëÿ. Ìóçûêàëüíûé ðóêîâîäèòåëü è äèðèæ¸ð
Ìåæäóíàðîäíîé îïåðíîé ñòóäèè Íåìåöêîé îïåðû íà
Ðåéíå (Äþññåëüäîðô, Äóéñáóðã).

Êðèñòîô Øò¸êêåð ðîäèëñÿ â Âþðöáóðãå. Â äåòñòâå
îáó÷àëñÿ èãðå íà ôîðòåïèàíî, îðãàíå, òðóáå è êîíòðà-
áàñå. Èçó÷àë öåðêîâíóþ ìóçûêó, áûë ó÷àñòíèêîì Øòóò-
ãàðòñêîãî êàìåðíîãî õîðà è Êàìåðíîãî õîðà RIAS â Áåðëè-
íå. Ïîñòèãàë äèðèæèðîâàíèå è ðóêîâîäñòâî îðêåñòðîì
â âûñøèõ ó÷åáíûõ çàâåäåíèÿõ Þæíîé Ãåðìàíèè,
â ÷àñòíîñòè, â Âûñøåé øêîëå ìóçûêè â Âþðöáóðãå.

Íà÷èíàë êàðüåðó â Ìåêëåíáóðãñêîì ãîñóäàðñòâåííîì
òåàòðå â Øâåðèíå è â Ìþíñòåðñêîì ìóíèöèïàëüíîì
òåàòðå, ãäå âïåðâûå ñîïðèêîñíóëñÿ ñ òåòðàëîãèåé
«Êîëüöî íèáåëóíãà» Âàãíåðà. Îïûò ðàáîòû â êà÷åñòâå
äèðèæ¸ðà-ïîñòàíîâùèêà ïðèîáð¸ë â Ãàìáóðãñêîì îïåð-
íîì òåàòðå. Â ÷èñëå åãî ñîáñòâåííûõ ïîñòàíîâîê – îïåðû
«Þëèé Öåçàðü» Ãåíäåëÿ, «Ãåíçåëü è Ãðåòåëü» Õóìïåð-
äèíêà, «Äîí Æóàí» è «Âîëøåáíàÿ ôëåéòà» Ìîöàðòà,
«Êîëüöî íèáåëóíãà» Âàãíåðà. Áûë äèðèæ¸ðîì-àññèñ-
òåíòîì â Áåðëèíñêîé ãîñóäàðñòâåííîé îïåðå, òåàòðàõ
Êàññåëÿ, Æåíåâû, Ïàëåðìî, Âåðîíû, Ðèìà, Ïàðèæà,
Áàðñåëîíû, à òàêæå íà ôåñòèâàëÿõ «Ëåòî â Áàä-Êèññèí-
ãåíå» è Èíñáðóêñêîì ôåñòèâàëå ñòàðèííîé ìóçûêè. Èìååò
îïûò ðàáîòû ñî ñòóäåí÷åñêèìè êîëëåêòèâàìè. Ðóêîâîäèë
Ñòóäåí÷åñêèì îðêåñòðîì Õàðâåñòåõóäåðà, ñ êîòîðûì
óñïåøíî âûñòóïàë â ãàìáóðãñêîì êîíöåðòíîì çàëå
Ëÿéñõàëëå. Áóäó÷è ïðåïîäàâàòåëåì Ãàìáóðãñêîé âûñøåé
øêîëû ìóçûêè è òåàòðà, äèðèæèðîâàë îïåðàìè ñîâðåìåí-
íûõ êîìïîçèòîðîâ – «Ñòàëëåðõîô» Ãåðäà Êþðà è «Ñîíàòà
ïðèçðàêîâ» Àðèáåðòà Ðàéìàíà.

Ñ 2006 ãîäà ó÷àñòâóåò â Áàéðîòñêîì ôåñòèâàëå. Â îêòÿáðå
2019 ãîäà ïî ïðèãëàøåíèþ Â. Ãåðãèåâà äèðèæèðîâàë
ïîñòàíîâêîé «Ïàðñèôàëÿ» Âàãíåðà íà Ïðèìîðñêîé ñöåíå
Ìàðèèíñêîãî òåàòðà. Äèðèæèðóåò ïîñòàíîâêîé «Òàíãåé-
çåðà» Âàãíåðà â Ìàðèèíñêîì òåàòðå.

CHRISTOPH STOCKER

Artistic Director
of the Orchestral Academy
Conductor

German conductor, a recognized specialist in Richard
Wagner works, a long-term participant in the Bayreuth
Festival. Musical director and conductor of the International
Opera Studio of the German Opera on the Rhine (Dusseldorf,
Duisburg).

Christoph Stocker was born in Wurzburg. As a child, he
studied piano, organ, trumpet and double bass. He studied
church music, was a member of the Stuttgart Chamber Choir
and the RIAS Chamber Choir in Berlin. He studied orchestra
conducting in music universities in southern Germany, in
particular, at the Wurzburg University of Music.

He began his career at the Mecklenburg State Theatre in
Schwerin and at the Theater Munster, where he was
introduced to Wagner Der Ring des Nibelung tetralogy for
the first time. He gained experience as a stage director
working at the Hamburg State Opera.

His own productions included Julius Caesar by Handel, Hansel
and Gretel by Humperdink, Don Giovanni, The Magic Flute by
Mozart, and The Ring of the Nibelung by R. Wagner. He was an
assistant conductor at the Berlin State Opera, theatres in
Kassel, Geneva, Palermo, Verona, Rome, Paris, Barcelona,
as well as the Kissinger Sommer festival and the Early Music
Festival in Innsbruck. He has experience in working with
student groups. He directed the Harvestehuder Symphony
Orchestra, with which he performed successfully at the
Laeiszhalle Hamburg. As a lecturer at the Hamburg Higher
School of Music and Theatre, he conducted operas by
contemporary composers – Stallerhof by Gerd Kuhr and The
Ghosts Sonata by Aribert Reimann.

Mr. Stocker has participated in the Bayreuth Festival since
2006. In October 2019, at the invitation of Valery Gergiev,
Christoph Stocker conducted the production of Wagner’s
Parsifal at the Primorsky Stage of the Mariinsky Theatre. He
has also been conducting Tannhauser by Wagner at the
Mariinsky Theatre.
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ÀÍÄÐÅÀÑ ÍÎÉÔÅËÜÄ

Ïðîôåññîð Îðêåñòðîâîé àêàäåìèè

Ðîäèëñÿ â Êðàñíîäàðå â ñåìüå ìóçûêàíòîâ. Â 1991 ãîäó
âìåñòå ñ ñåìü¸é ïåðååõàë â Ãåðìàíèþ. Ïî ïðîãðàììå äëÿ
îñîáî îäàð¸ííûõ äåòåé áûë ñðàçó çà÷èñëåí â Ìàíãåéìñêèé
óíèâåðñèòåò ìóçûêè, â êëàññ ïðîôåññîðà Ðîìàíà Íîäåëÿ.
Çà âðåìÿ ó÷¸áû ñòàë ëàóðåàòîì ìíîãèõ ìåæäóíàðîäíûõ
êîíêóðñîâ, â òîì ÷èñëå Íåìåöêîãî ìóçûêàëüíîãî êîíêóðñà
(DMW) è Êîíêóðñà èìåíè Ëóèñà Øïîðà â Âåéìàðå. Áóäó÷è
ñòóäåíòîì óíèâåðñèòåòà, âûèãðàë êîíêóðñ â Áåðëèíñêèé ôè-
ëàðìîíè÷åñêèé îðêåñòð ïîä ðóêîâîäñòâîì ãëàâíîãî äèðè-
æ¸ðà è õóäîæåñòâåííîãî ðóêîâîäèòåëÿ Êëàóäèî Àááàäî.

Ìóçûêàíò ðàáîòàåò ñ ðàçíûìè êîëëåêòèâàìè: îðêåñòðîì
Íåìåöêîé îïåðû â Áåðëèíå, Áàéðîéòñêîãî ôåñòèâàëÿ,
Âåíñêèì ôèëàðìîíè÷åñêèì îðêåñòðîì, Ñèìôîíè÷åñêèì
îðêåñòðîì Áåðëèíñêîãî ðàäèî, ðóêîâîäèòåëÿìè êîòîðûõ
ÿâëÿþòñÿ òàêèå äèðèæ¸ðû êàê Äàíèåëü Áàðåíáîéì, ñýð
Ñàéìîí Ðýòòë, Âëàäèìèð Þðîâñêèé è Êèðèëë Ïåòðåíêî.

Â íàñòîÿùåå âðåìÿ – çàìåñòèòåëü êîíöåðòìåéñòåðà ãðóïïû
ïåðâûõ ñêðèïîê Ñèìôîíè÷åñêîãî îðêåñòðà Áåðëèíñêîãî
ðàäèî ïîä ðóêîâîäñòâîì Âëàäèìèðà Þðîâñêîãî. Ñ íà÷àëà
2021 ãîäà âåä¸ò êëàññ ñêðèïêè è êàìåðíîãî àíñàìáëÿ
â Àêàäåìèè èìåíè Àíòîíà Ðóáèíøòåéíà.

ÊÐÈÑÒÈÀÍ-ÔÐÈÄÐÈÕ ÄÀËÜÌÀÍ

Ïðîôåññîð Îðêåñòðîâîé àêàäåìèè

Ó÷èëñÿ â Ñïåöèàëüíîé øêîëå ìóçûêè â Áåðëèíå, à çàòåì
â Áåðëèíñêîé âûñøåé øêîëå ìóçûêè èìåíè Õàíñà Ýéñëåðà,
ãäå âïîñëåäñòâèè ñòàë ïðåïîäàâàòü. Äî 2000 ãîäà áûë
ñîëèñòîì Áåðëèíñêîãî ñèìôîíè÷åñêîãî îðêåñòðà,
ó÷àñòíèêîì èíñòðóìåíòàëüíîãî àíñàìáëÿ «Bach Collegium»
â Øòóòãàðòå è îðêåñòðà Áåðëèíñêîé àêàäåìèè ñòàðèííîé
ìóçûêè. Ñ 1999 ïî 2003 ãîäû ÿâëÿëñÿ ïðîôåññîðîì
âàëòîðíû â Âûñøåé øêîëå ìóçûêè â Äåòìîëüäå. Ñ 2004
ãîäà – ïðîôåññîð Áåðëèíñêîãî óíèâåðñèòåòà èñêóññòâ.

Àêòèâíî êîíöåðòèðóåò â êà÷åñòâå ñîëèñòà â Ãåðìàíèè è çà
ðóáåæîì, ÷èòàåò êóðñû ëåêöèé, ïðîâîäèò ìàñòåð-êëàññû,
âõîäèò â ñîñòàâ æþðè ìóçûêàëüíûõ êîíêóðñîâ. Â êà÷åñòâå
íàñòàâíèêà ñîòðóäíè÷àë ñ Íåìåöêèì ìîëîä¸æíûì ôèëàð-
ìîíè÷åñêèì îðêåñòðîì, Ìîëîä¸æíûì îðêåñòðîì Ìåæäó-
íàðîäíîé àêàäåìèè Áàõà â Øòóòãàðòå, åâðåéñêî-àðàáñêèì
îðêåñòðîì «Çàïàäíî-Âîñòî÷íûé äèâàí» â Âåéìàðå è ×èêà-
ãî. Ñ 2017 ãîäà âåä¸ò Øêîëó âàëòîðíû â Ñâåðäëîâñêîé
ôèëàðìîíèè, íàïðàâëåííóþ íà ïîâûøåíèå ïðîôåññèî-
íàëüíîãî ìàñòåðñòâà àðòèñòîâ Óðàëüñêîãî ìîëîä¸æíîãî
îðêåñòðà, ó÷àùèõñÿ è ñòóäåíòîâ Óðàëüñêîé ñïåöèàëüíîé
ìóçûêàëüíîé øêîëû (êîëëåäæà) è íàèáîëåå ïåðñïåêòèâíûõ
ó÷àùèõñÿ äåòñêèõ ìóçûêàëüíûõ øêîë ðåãèîíà.

CHRISTIAN-FRIEDRICH DALLMANN

Professor of the Orchestral Academy

Graduated from the Special School for Music, and Hanns
Eisler Academy of Music Berlin where eventually he has
become a professor. Until 2000, he was the principal horn of
the Berlin Symphony Orchestra, a member of Bach-
Collegium Stuttgart and the Academy for Early Music Berlin.
From 1999 to 2003, he worked as a full professor of horn at
the Detmold University of Music. Since 2004, he has been
full professor of horn at the Berlin University of the Arts.

He regularly performs as a soloist, both in Germany and
abroad, conducts lectures and master classes, and is a jury
member at music competitions. As a mentor, he collaborated
with the German Youth Philharmonic Orchestra, Bachaka-
demie Stuttgart, the West-Eastern Divan Orchestra in Weimar
and Chicago and others. Since 2017, he has been leading
the Horn School at the Sverdlovsk Philharmonic, aimed at
upgrading the professional skills of the artists of the Ural
Youth Symphony Orchestra, students of the Ural Specialized
Music School, as well as the advanced students of children’s
music schools in the region.

ANDREAS NEUFELD

Professor of the Orchestral Academy

Andreas was born into a musical family in Krasnodar. In 1991
he moved to Germany with his family. Thanks to the program
for especially gifted children, he was immediately enrolled in
the University of Music Heidelberg-Mannheim, the class of
Professor Roman Nodel. During his studies, he became
a laureate of many international competitions, including the
Deutscher Musikrat Wettbewerb and the Louis Spohr
Competition in Weimar. While still being a student at the
University, Andreas Neufeld successfully auditioned for the
Berlin Philharmonic Orchestra under the Chief Conductor and
Artistic Director Claudio Abbado.

The musician works in various projects, such as Deutsche
Oper Berlin, Bayreuther Festspielorchester, Rundfunk-
Sinfonieorchester Berlin, Wiener Philharmoniker, directed by
such conductors as Daniel Barenboim, Sir Simon Rattle,
Vladimir Jurowski and Kirill Petrenko.

Currently, A. Neufeld is the Associate Principal of the 1st violin
group of the Berlin Radio Symphony Orchestra (RSB) under
the direction of Vladimir Jurowski. Since the beginning of
2021, he has been teaching violin and chamber ensemble
classes at the Anton Rubinstein International Music Academy.
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ÌÅÆÄÓÍÀÐÎÄÍÛÉ
ÌÎËÎÄÅÆÍÛÉ

×ÀÉÊÎÂÑÊÈÉ-
ÎÐÊÅÑÒÐ
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I ÑÊÐÈÏÊÈ

Àíäðåàñ Íîéôåëüä
Îëüãà Ãîëóíîâà
Þëèÿ Ïîëÿíñêîâà
Åëåíà Êîðîëåâà
Ëåîíèä Îðëîâ
Åâãåíèé Ñëèïàêîâ
Êñåíèÿ Çìååâà
Âëàäèìèð Ïèñêóíîâ
Âåðîíèêà Òåðëåöêàÿ
Àíàñòàñèÿ Ëîéêî
Àëåêñàíäðà Çèãàíøèíà
Àëåêñàíäð Øàõîâ

II ÑÊÐÈÏÊÈ

Âàëåíòèí Ñàí÷åñ Ïèíüåðî
Àëèíà Ïëàòîíîâà
Ïîëèíà Óìðèõèíà
Äåíèñ Áåñïîìåñòíûõ
Ìàðèÿ Ñàâåëüåâà
Àíàñòàñèÿ Êðó÷èíñêàÿ
Âàëåðèÿ Ôàéçóëèíà
Îëåñÿ Ìàìàäãàçèåâà
Âèêòîðèÿ Øîëîõîâà
Ìàðãàðèòà Ñâàëóõèíà

ÀËÜÒÛ

Äàðüÿ Áàðàíîâà
Åêàòåðèíà Øàáàëèíà
Àëèíà Ïåðìèíîâà
Âëàäà Ãðèãîðüåâà
Èðèíà Ïàøíîâà
Äàíèèë Ñìèðíîâ
Äàðüÿ Âîëêîâà

ÂÈÎËÎÍ×ÅËÈ

Îëüãà Êàëàøíèêîâà
ßêîá Çåë
Àíàñòàñèÿ ×åðíóõèíà
Åâãåíèÿ Êàòàåâà
Åëèçàâåòà Ëàòêèíà
Ìàðèÿ Õðàìöîâà
Àííà Áîðèñîâà
Âàäèì Òåðëåöêèé

ÊÎÍÒÐÀÁÀÑÛ

Âèòàëèé Ñìîëèí
Ñåðãåé Êóøâèä
Ëåîíèä Òîìèí
Àðòåì Êîëåñíèêîâ
Åëåíà Ñíåãèðåâà

ÔËÅÉÒÛ

Åñûëü Ïàí
Ìàðãàðèòà Øóáèíà
Åâãåíèÿ Ïåâ÷èõ

ÃÎÁÎÈ

Áàëüäåð Äåíäüåâåëü
Íàòàëüÿ Çåëåíèíà
Íèêèòà Äåìåíòüåâ

ÊËÀÐÍÅÒÛ

Âàíåññà Êë¸ïïèíã
Åãîð ×àùèõèí

ÔÀÃÎÒÛ

Ôðàíñóà Ðîäåâàëüä
Èëüÿ Êðàþõèí

ÐÓÊÎÂÎÄÈÒÅËÈ
ÏÐÎÅÊÒÀ

Òàòüÿíà Ðåêñðîò
Àëåêñàíäð Êîëîòóðñêèé

ÈÑÏÎËÍÈÒÅËÜÍÛÅ
ÏÐÎÄÞÑÅÐÛ

Íèêîëàóñ Ðåêñðîò
Ðóñòåì Õàñàíîâ

ÄÈÐÅÊÒÎÐÀ
ÎÐÊÅÑÒÐÀ

Àëåêñàíäð Âåñåëêîâ
Ñåðãåé Êóøâèä

ÊÎÎÐÄÈÍÀÒÎÐÛ

Þëèÿ Âàùåíêî
Þëèÿ Öâèëü
Ñâåòëàíà Ìèøêèíà

ÂÀËÒÎÐÍÛ

Àíäðåé Òîïîðîâ
Ìàðòåí Ã¸òö
Ëèì ×îíõ¸í
Àíòîí Ñêîðîõîäîâ
Àëåêñàíäð Âóòèðàñ
Ôåäîð Ðîãèí

ÒÐÓÁÛ

Ñàí Ìèí Êèì
Ìèõàèë Øåñòîï¸ðîâ

ÒÐÎÌÁÎÍÛ

Òèíå Áèçàéë
Àíäðåé Ãîðÿåâ
Åâãåíèé Øèëêîâ

ÒÓÁÀ

Ìèõàèë Ãàãàðèí

ÓÄÀÐÍÛÅ
ÈÍÑÒÐÓÌÅÍÒÛ

Äìèòðèé Ñîêîëîâ
Õîñå Ìàðèÿ Ïàëàñüîñ Ìóíüîñ
Âëàäèñëàâ ×åðêàøèí

ÀÐÔÛ

Âåðîíèêà Ëåìèøåíêî
Ìàðèÿ Ïîçäíÿêîâà



INTERNATIONAL
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FIRST VIOLINS

Andreas Neufeld
Olga Golunova
Yulia Polyanskova
Yelena Korolyova
Leonid Orlov
Yevgeniy Slipakov
Ksenia Zmeyeva
Vladimir Piskunov
Veronika Terletskaya
Anastasia Loiko
Alexandra Ziganshina
Alexander Shakhov

SECOND VIOLINS

Valentin Sanchez Pinero
Alina Platonova
Polina Umrikhina
Denis Bespomestnykh
Maria Savelyeva
Anastasia Kruchinskaya
Valeria Faizulina
Olesya Mamadgazieva
Victoria Sholokhova
Margarita Svalukhina

VIOLAS

Daria Baranova
Yekaterina Shabalina
Alina Perminova
Vlada Grigorieva
Irina Pashnova
Daniil Smirnov
Daria Volkova

CELLOS

Olga Kalashnikova
Jakob Seel
Anastasia Chernukhina
Yevgenia Katayeva
Yelizaveta Latkina
Maria Khramtsova
Anna Borisova
Vadim Terletsky

DOUBLE BASSES

Vitaly Smolin
Sergey Kushvid
Leonid Tomin
Artyom Kolesnikov
Yelena Snegireva

FLUTES

Yeseul Banhg
Margarita Shubina
Yevgeniya Pevchikh

OBOES

Balder Dendievel
Natalya Zelenina
Nikita Dementyev

CLARINETS

Vanessa Klopping
Yegor Chashchin

BASSOONS

Francois Rodewald
Ilya Krayukhin

HORNS

Andrey Toporov
Marten Gotz
Lim Junghuyn
Anton Skorokhodov
Alexander Vutiras
Fyodor Rogin

TRUMPETS

Sang Min Kim
Mikhail Shestopyorov

TROMBONES

Tine Bizajl
Andrey Goryaev
Yevgeniy Shilkov

TUBA

Mikhail Gagarin

PERCUSSION

Dmitry Sokolov
Jose Maria Palacios Munoz
Vladislav Cherkashin

HARP

Veronika Lemishenko
Maria Pozdnyakova

ORCHESTRA
DIRECTORS

Alexander Veselkov
Sergey Kushvid

COORDINATORS

Yulia Vashchenko
Yulia Tsvil
Svetlana Mishkina

PROJECT
MANAGERS

Tatjana Rexroth
Alexander Kolotursky

EXECUTIVE
PRODUCERS

Nikolaus Rexroth
Rustem Hasanov

..

..
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ÏÐßÌÀß ÒÐÀÍÑËßÖÈß

Íà ñàéòå sgaf.ru

18.06 ÷ò 18:30

Âàãíåð. «Çîëîòî Ðåéíà»
(ïîëóñöåíè÷åñêîå èñïîëíåíèå)
×àéêîâñêèé-îðêåñòð, Êðèñòîô Øò¸êêåð, Ãåðò Ñìèòñ,
Îëèâåð Öâàðã, Ìàðêóñ Øåôåð, Ëóêàø Êîíå÷íû,
Éîàõèì Õ¸õáàóýð, Ôåðäèíàíä ôîí Áîòìåð, Ìàêñèì
Øëûêîâ, Åâãåíèé Êðþêîâ, Åâà Ôîãåëü, Åëåíà Æèäêîâà,
Êëàâäèÿ Áàøêèðöåâà, Åâãåíèÿ ×åðíîâà,
Åëåíà Ñèäîðåíêî, Âèêòîðèÿ Ìàñëþêîâà
Áîëüøîé çàë Ñâåðäëîâñêîé ôèëàðìîíèè

ÊÎÍÖÅÐÒÍÀß ÏÐÎÃÐÀÌÌÀ

13.06 âñ

Êàìåðíûé êîíöåðò
Â ðàìêàõ èíòåðàêòèâíîé âûñòàâêè
«Ýíåðãåòè÷åñêèé ïîâîðîò.
Ýíåðãîñíàáæåíèå çàâòðàøíåãî äíÿ»
Òîðãîâî-ðàçâëåêàòåëüíûé öåíòð ÌÅÃÀ

ÝÊÑÊÓÐÑÈÈ

14.06 ïí

Ìóçåé-øàõòà
Áåð¸çîâñêèé

19:06 ñá

Ñòàðûé Äåìèäîâñêèé çàâîä
Ýêî-èíäóñòðèàëüíûé òåõíîïàðê
Íèæíèé Òàãèë

LIVE STREAM

at sgaf.ru

Wednesday, June 18, 18:30

Wagner. Das Rheingold
(Semi-Staged Performance)
Tchaikovsky Orchestra, Christoph Stocker, Geert Smithss,
Oliver Zwarg, Markus Schafer, Lukasz Konieczny,
Joachim Hochbauer, Ferdinand von Bothmer, Maxim
Shlykov, Evgeny Kryukov, Eva Vogel, Elena Zhidkova,
Klavdia Bashkirtseva, Evgeniya Chernova,
Elena Sidorenko, Victoria Maslyukova
Concert Hall of the Sverdlovsk Philharmonic

CONCERT PROGRAMME

Sunday, June 13

Chamber concert
As part of the Energy Turn.
Energy Supply of Tomorrow
interactive exhibition
MEGA shopping mall

EXCURSIONS

Monday, June 14

Mining Museum
Berezovsky

Saturday, June 19

Old Demidov Plant
Eco-Industrial Technopark
Nizhny Tagil
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ÂÛÑÒÀÂÊÀ

16.06 ñð

Çëàòî
Îòêðûòèå ïåðâîé ïåðñîíàëüíîé ýêñïîçèöèè
ìàñøòàáíûõ ïîëîòåí-ôýíòåçè õóäîæíèêà
Àëåêñåÿ Ïîëóøêèíà
Ãàëåðåÿ «Ýãèäà» Ñâåðäëîâñêîé ôèëàðìîíèè

ÄÈÑÊÓÑÑÈß

17.06 ÷ò

Ïðèðîäà è ÷åëîâåê
Ìîäåðàòîðû:
Òàòüÿíà Ðåêñðîò, èñêóññòâîâåä
Âåðà Þðàê, ðóêîâîäèòåëü ìîëîä¸æíîé ëàáîðàòîðèè
Óðàëüñêîãî ãîðíîãî óíèâåðñèòåòà
Óðàëüñêèé ãîðíûé óíèâåðñèòåò

ÐÅÃÈÎÍÀËÜÍÀß ÏÐÎÃÐÀÌÌÀ

Íèæíèé Òàãèë

19.06 ñá 17:00

Âàãíåð. «Çîëîòî Ðåéíà»
(êîíöåðòíîå èñïîëíåíèå)
×àéêîâñêèé-îðêåñòð, Êðèñòîô Øò¸êêåð, Ãåðò Ñìèòñ,
Îëèâåð Öâàðã, Ìàðêóñ Øåôåð, Ëóêàø Êîíå÷íû,
Éîàõèì Õ¸õáàóýð, Ôåðäèíàíä ôîí Áîòìåð, Ìàêñèì
Øëûêîâ, Åâãåíèé Êðþêîâ, Åâà Ôîãåëü, Åëåíà Æèäêîâà,
Êëàâäèÿ Áàøêèðöåâà, Åâãåíèÿ ×åðíîâà,
Åëåíà Ñèäîðåíêî, Âèêòîðèÿ Ìàñëþêîâà
Áîëüøîé çàë Íèæíåòàãèëüñêîé ôèëàðìîíèè

(ïð. Ëåíèíà, 31)

EXHIBITION

Wednesday, June 16

Zlato (Gold)
Opening of Alexey Polushkin’s
first solo exhibition
of large-scale fantasy paintings
Aegis Gallery of the Sverdlovsk Philharmonic

DISCUSSION

Thursday, June 17

Nature and Man
Moderators:
Tatiana Rexroth, Art Critic
Vera Yurak, Head of Youth Lab, Ural Mining University
Ural Mining University

EVENTS IN THE REGION

Nizhny Tagil

Saturday, June 19, 17:00

Wagner. Das Rheingold
(Concert Performance)
Tchaikovsky Orchestra, Christoph Stocker, Geert Smithss,
Oliver Zwarg, Markus Schafer, Lukasz Konieczny,
Joachim Hochbauer, Ferdinand von Bothmer, Maxim
Shlykov, Evgeny Kryukov, Eva Vogel, Elena Zhidkova,
Klavdia Bashkirtseva, Evgeniya Chernova,
Elena Sidorenko, Victoria Maslyukova
Grand Concert Hall of the Nizhny Tagil Philharmonic

(31 Lenin Ave.)
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